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WA here do I start? A familiar ques- 
m to anyone who has faced the sheer volume 
work to be done and the complexity of sort- 
y out priorities. Whether yowre a new owner 
ralyzed by indecision, or well... (continued on page 378) 
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THE SECRET 
OF A RESTORATION IS 
KNOWING THE 
RIGHT RESOURCES. 


Silk Surplus. 
Exclusive Outlet for 
Scalamandré 
Closeouts. 


Few things contribute more 
to the success of a restoration 
than having sources you can 
depend on. 


When you're ready for 
fabrics, the place to turn is 
clearly Silk Surplus. 

As the exclusive outlet 
for Scalamandré closeouts 
Silk Surplus offers affordable 
access to a collection of the 
world’s finest fabrics: 
tapestries, damasks, velvets, 
silks, cotton prints... beautiful 
designer fabrics at prices that 
are actually below wholesale. 
Allow us to restore 
your faith in quality. Write 
or call for the samples you 
need. We'll send them 
anywhere in the 
United States. 


SEEK 
Beran 


For more information, please call: 


1210 Northern Blvd. 


1147 Madison Avenue 


233 East 58th Street 449 Old Country Road 
New York City Westbury, Long Island 


212.753.6511 


Manhasset, Long Island 
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THE 


MUSHROOM 
FACTOR 


ROBABLY YOU, like the rest 

P of us, have fallen prey 
to one of the immutable 

laws of old-house living: The 
Mushroom Factor. But since 
OHJ has only recently ident- 
ified TMF as a universal 
principle, you probably 
thought you were the lone 
victim. 


THE MUSHROOM FACTOR always 
springs from a small, seem- 
ingly innocuous project. Then 
things... well, mushroom. 


FOR EXAMPLE: You start out to 
change a light bulb. As you 
screw a new bulb into the 
porcelain ceiling fixture, 
however, you notice the fix- 
ture wobbles. You unscrew the 
fixture to investigate -- and 
discover the hanger bar in the 
electrical box is loose. As 
you begin tightening the 
hanger bar, you see the 
insulation on the electrical 
wires is dried and crumbling. 


YOU'RE ALREADY 45 minutes into 
the bulb-changing project when 
you utter the fatal words: 
"While I'm at it, I might as 
well fix that insulation, 
too." So you find the 


Editor’s Page 


electrical tape, figure out 
which circuit breaker controls 
that box, and start to tape up 
the bare wires. But as you're 
working, you discover the 
whole electrical box is 
moving. 


FURTHER investigation reveals 
the box is just hanging on the 
lath and plaster -- and the 
weight has caused the lath 
nails to pull loose. Another 
decision point: Should you 
repair the plaster? You look 
at your watch: your weekend 
guests aren't due for another 
three hours. "As long as I'm 
at it, I might as well do the 
job right," you mutter. 


OUT COME the electric drill, 
the carbide bit, the 2-in. 
screws, and the plaster 
washers. As you're drilling 
pilot holes for the screws, a 
4-ft. by 4-ft. chunk of 
ceiling plaster lets go. 


YOU EXAMINE the remaining 
plaster. Many of the plaster 
keys are broken, and the lath 
is definitely loose. “While 
I'm at it...," you think to 
yourself. 


YOUR FRIENDS arrive just as 
the last chunk of ceiling 
yields to your pry bar. Alas, 
your triumphant pose atop the 
pile of broken plaster is 
barely discernible through the 
clouds of plaster dust still 
billowing through your house. 


"WHAT ARE you doing?" your 
friends inquire incredulously. 
You begin to explain that you 


“I started out to fix a squeaky floorboard. Then I encountered 
... THE MUSHROOM FACTOR!” 
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had originally set out to 
change a light bulb...but as 
you try to reconstruct the 
sequence, you realize an 
explanation is impossible. 
Instead, you shrug and offer 
them gin and tonic. 


THANKS TO OHJ's new research, 
in the future you can offer a 
more satisfactory response. 
Allowing a world-weary smile 
to play lightly across your 
lips, explain simply that you 
were a victim of The Mushroom 
Factor. If they press for 
details, point out that The 
Mushroom Factor is the 
mysterious universal force 
that causes any old-house 
project to expand until the 
limits of time and budget are 
exceeded. 


HE MUSHROOM FACTOR is not 

directly related to 
Murphy's Law (although that 
certainly applies to old-house 
living, too). 


RATHER, our research indicates 
that TMF is a sub-category of 
Fred Allen's (less-well-known) 
Law. That bit of wisdom 
reads: "Everything is more 
complicated than anybody 
knows." 


WE'RE STILL collecting case 
histories that illustrate the 
universality of The Mushroom 
Factor. You can contribute to 
the Advancement of Science -- 
and perhaps win a valuable 
prize -- by letting us know 
how The Mushroom Factor 
invaded your life. See box 
below for details. =s CL, 


FABULOUS PRIZES 


We hold The Mushroom Factor to be a 
Universal Law. But we need further 
documentation to prove the hypothe- 
sis. If you've had a firsthand encounter 
with TMF, we'd like to hear from you. 


To the person who’s experienced the 
greatest degree of unforeseen mush- 
rooming, we'll award a complete set of 
OHJ Yearbooks. (Photos of before, 
during, or after your project will but- 
tress the scientific evidence.) We'll 

also award 2nd and 3rd prizes of 3- 
year and 2-year renewals, each with a 
copy of the brand-new 1987 Catalog. 


Send your experiences to The Mush- 
room Factor, Old-House Journal, 69A 
Seventh Ave., Brooklyn, NY 11217. 


— Clem Labine 
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Push Button 
Light Switches 


Your search is over 
These beautifully pro- 
duced switches look 
exactly like those 
which graced fine Vic- 
torian homes as they 
made the change from 
gas to electricity. 
Completely redesign- 
ed on the inside to 
meet modern wiring 
codes, the mother of 
pearl inlay faithfully 
recreates the nostal- 
gia of a bygone era 
With our line of dec- 
orative and plain covers, your Victorian 
home may now receive the final touch of 
elegance which makes your restoration 
complete. 


Send businesss size self-stamped 
address envelope to: 


Classic Accents, Inc. 
Dept. OH P.O. Box 1181 
Southgate, MI 48195 
1 (313) 282-5525 


Crown Lincrusta® and Supaglypta* 
friezes, pelmets and wallcoverings recapture 


the classic elegance and feel of a master craft- 


mans work 

Praised in England for over a century, 
theyre now available here in a wide range of 
high relief designs. 

Theyre tough, easy to hang in ll-yard 


BLINCRUSTA AND SUPAGLYPTA ARE REGISTERED TRADE MARKS OF CROWN DECORATIVE P 
DARWEN. ENGLAND 


PO BOX 22 


“The Wilshire” Mission- 
style chandelier. Polished 
solid-brass, 22” diameter 
Accepts 60 watt bulbs 

U.L. listed. Introductory 
price: $253 unlacquered, 
$280 lacquered inclu 
shades & delivery. You save 
$75. Offer good through 
September 15, 1986. Dealer 


inquiries welcome 


Please send — fixtures 
Lacquered at $280 each 


Length 


Name 

Address 

City/State/Zip — 

Day Phone ( ) 


Payment by: Enclosed Check 
Card # 


rolls and simply need a coat of paint to add 


the finishing touch. 
Whatever your project, from Governors 
mansion to your own home, nothing 
creates quite the same graceful, stylish effect 
To find out more, just CP OW 
fill in the reply paid card 
for your free brochure. 


RODUCTS LIMITED 


SPECIAL 
INTRODUCTORY OFFER 


4 NN 


“NE L 
HOUSE: PARTS”: 
Mail to: 

Rejuvenation House Parts Co 
901-B North Skidmore 
Portland, Oregon 97217 
($03) 249-0774 


Please allow 4 weeks for delivery 


Call or write for our free Craftsman Collection brochure 
or send $3 for our complete lighting catalog. 


____ Unlacquered at $253 each 
(Standard is 36” Add $9 for each additional foot or part of a foot. Minimum length is 20") 


Visa/MasterCard = 


Expiration Date 
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Letters 


Wynkoop house, Ulster County, N. Y. 


Dutch house with overhanging eaves, Bergen County, N.J. 


Vernacular Ignorance? 


Dear Editor: 

Regarding “Dutch Stone 
Houses of New York State" 
(June 1986 OHJ): It's a pity 
that Neil Larson did not point 
out that the Wynkoop house in 
Ulster County has lost its 
probable wide-projecting 
eaves, which were character- 
istic of New York Dutch houses 
(see Riker house, p. 127 of 
the same issue). But he 
probably doesn't know. It's 
amazing how few people know 
what they're talking about, 
even in OHJ. 

== Edward V. Lofstrom, 
Architect 
Minneapolis, Minn. 


Neil Larson replies: 

Wide-projecting eaves, 
while documented on some old 
Dutch houses, are not neces- 
sarily "characteristic" of New 
York Dutch houses. They seem 
to be characteristic of cer- 
tain areas in certain periods. 
They are least characteristic 
in Ulster County stone houses 
(those pictured in OHJ). 

They do appear fairly reg- 
ularly on houses in southern 
New York and northern New 
Jersey. Based on survey work 
in Bergen County, N.J., these 
house forms date from the 
Revolutionary and Federal 
period almost exclusively. 

We have one example attributed 
to the 1760s in Dutchess 
County, but I am told that 
such an early example is rare. 

You can pretty confidently 
assume the following: 


e Colonial-era Dutch houses 
were characteristically gable- 


roofed, without overhanging 
eaves. Masonry construction 
was preferred. 

e By 1750, the houses (in 
all areas) became more formal- 
ized architecturally. Houses 
(like the Wynkoop house) re- 
mained consistent in the 
linear form, but adopted 
center halls, balanced 
facades, and other "Georgian" 
patterns and details. Still, 
overhanging eaves cannot be 
said to have become character- 
istic at this point -- such 
early examples are rare. 

e Sometime around the 
1760s, the gambrel roof became 
a popular innovation up and 
down the Hudson Valley. It 
was about this time that the 
bell-cast roof (and gables 
with a “kick") first appeared 
in the lower valley. What 
also appeared was an overhang 
that created a porch. (Remem- 
ber: Documented pre-Revolu- 
tionary examples of this house 
type are considered rare.) 

Ulster County houses did 
not adopt the gambrel-roof fad 
for some reason. The Wynkoop 
house definitely did not have 
eaves that overhang the walls. 


I should have been more 
specific with my example and 
restricted the reference to 
Ulster County. It is impos- 
sible to characterize all the 
Dutch houses in the Hudson 
Valley, except with the most 
general attributes. Many 
people (at least one) assume 
that projecting eaves were a 
standard attribute. That 
assumption reflects more a 


twentieth-century antiquarian 

taste in architecture than an 

accurate understanding of the 
Dutch vernacular tradition. 

-- Neil Larson, 

N.Y.S. Historic Preservation 

Field Services Bureau 


Historic Districtions 


Dear People: 

I am presently fighting 
with our local historic 
commission over the estab- 
lishment of a historic dis- 
trict in my neighborhood. 
While we all seem to agree 
with the ideas and goals of a 
historic district, we are not 
willing to give up our rights, 
as property owners, to choose 
paint colors, type of roofing 
material, etc. 

Do you know of any cities 
that have passed ordinances 
for the establishment of 
historic districts which are 
written such that the archi- 
tecture is preserved, yet the 
rights of the property owners 
are not abridged? 

-- Lee LeClair 
Denton, Texas 


{Historic district status can 
breed neighborhood pride, pre- 
serve character, and increase 
property values. Unfortunate- 
ly, it can also be the perfect 
excuse for the most vocal (and 
perhaps least knowledgeable) 
residents to try and legislate 
"good taste." Taken to an 
extreme, such abuses can lead 
to homogenized streets that 
aren't even historically 
accurate. We'd like to hear 
from those of you who have 
found a happy medium. -- ed.] 
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Quality Wood Columns 


the standard of quality since 18360 


COLUMNS — Schwerd columns are durable. 

Our 100+ years of experience in manufacturing 
wood columns has proven that the durability of a 
wood column depends upon the strength of the joint 
and the quality and thickness of the wood, Schwerd 
column construction was developed to meet each 
specific requirement. The wood is the highest quality, 
thoroughly seasoned Northern White Pine. The pride 
of craftsmanship and skilled techniques acquired by 


100 years of specialized experience is applied. The 6 TOS 
resulting product is a “Schwerd Quality Column” — : > 
< 


specified by architects with complete confidence. 
Both standard and detail columns can be furnished 
from 4 in. to 50 in. in diameter and up to 40 ft. in 
length with matching pilasters. 


If you are one of our old customers during the many 
years since our beginning in 1860 you know our 
product, if not, send us your inquiries and orders and 
join our list of satisfied customers. 

SEND FOR OUR FREE CATALOG 

Schwerd’s complete aluminum bases 

are available for 8, 10, 12, 14, 16, 18, 20, 22, 24, 

26, 28, and 30 in. dia. columns. 


a 


Schwerd’s—Aluminum ventilated plinth and 
aluminum turned member base recommended 

for all exterior columns in the above diameters to ee 
provide a maintenance free, seamless base which is 

guaranteed against deterioration for a lifetime. 


Manufactured of 1/4 in. thick metal and a load- 
bearing capacity of 22,000 lbs. ' 


A. F. SCHWERD MANUFACTURING COMPANY 


telephone: 412-766-6322 
8215 McClure Avenue Pittsburgh, Pa.15212 
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Letters 


Subscriber's Sleeping Balcony 


Dear OHJ: 

We read your "Sleeping 
Porches" article (June 1986 
OHJ) with great interest. Our 
1902 house (below) has an 
unusual second-floor porch 
that resembles the "sleeping 
balconies" in your article. 

You enter this porch from a 
landing that's two steps down 
from the second-floor hallway. 
The porch has four windows -- 
one onto the stairwell, two 
onto the master bedroom, and 
one onto a smaller bedroom on 
the left. We've always 
wondered if it was intended 
for sleeping. It's very 
narrow; only two single cots 


can fit. Our children enjoy 
greeting friends from above 
and testing the weather as 
they decide what to wear, not 
to mention launching paper 
airplanes. 

This photo was taken for 
Winchester Historical Soci- 
ety's forthcoming book on 
Winchester architecture. (The 
book was partially funded by 
two grants we have won in 
OHJ's revenue-sharing pro- 
gram.) We look forward to 
learning more about our house 
now that OHJ is including more 
post-Victorian articles, 

-- Nancy Schrock 
Winchester, Mass, 


Mrs. Crawford in her 
sitting room, 1912. 


Looking Back 


Dear OHJ: 

I thought your readers 
might like a peek inside the 
interior of the home of a 
modest, working-class family 
as it appeared in 1912. The 
house was located in Aiken, 
Ohio. I don't know what 
became of this house after my 
great-grandparents (the Craw- 
fords) passed away, but I do 
know a little bit about its 
history during the time these 
photos were taken. 

When Mr. and Mrs. Crawford 
lived there, it was within 
walking distance of other 
focal points of family life -- 
the grocery store they kept, 
the Goodrich rubber factory 
many of them worked for, their 
beloved church, and the 
cemetery where, among others, 
Mr. Crawford's father (a Civil 
War veteran) is buried. 

In both photos, Mrs. Craw- 
ford is reading, first in the 
sitting room, and then in an 
alcove opposite the sitting 
room. Mrs. Crawford, it was 
reported, kept a very tidy 
house. In the 1930s, her 
children bought her a clothes- 
washing machine. With it, 
Mrs. C. wrote shortly before 
her death at age 80, the 
washing was "no job at all." 

If I ever go back to Aiken, 
I'll steel my nerves and look 
to see what's become of the 
house. In my fantasy, though, 
someone else reports back to 
me, “Guess what, they're 
restoring it." 

-- Claire Packer 
Plainfield, N.J. 
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EXTERIOR SHUTTERS 
Shipped Anywhere 


| For restoration or new homes 
Durable western white pine 
212” moveable louvers 
Unfinished or primed & painted 
in 21 heritage colors 
All sizes 
Affordable prices (40” x 16” 


il ! 
I @ $62.50 per pair, ppd.) 


Add beauty and character to your home 
with authentic restoration shutters. 
Call or write: 


SHUTTERCRAFT, 282 Stepstone Hill Rd. 
Guilford, CT 06437 (203) 453-1973 


WALLPAPERS 


ANGLO- 


JAPANESE 
ROOMSET 


Now available in 


FOUR NEW COLORINGS! 


Ashes of Rose, Eucalyptus, Apricot and Dove Blue ... 


9009000000000000000000000009 NEW PATTERNS! 
3 CUSTOM 3 NEW COLOR BROCHURE! 
Features full color wall elevations and ceiling plans . . . 
; HARDWARE 3 irene 
™ r O: 
S Many styles & designs 9 A nglo-ja Chapter 
S HINGES - KNOBS S Box 155-C, Benicia, CA 94510 
9 PLATES - PULLS 9 (707) 746-1900 
9 ACCESSORIES 0 
8 Replicating of your S 
9 originals a specialty. 9 
3 BRIAN F. LEO 9 
9 7520 StevensAve.SO. Q 
32 Richfield, Minn. 55423 Q 
S (6121 861-1473 3 
8 12-Pg. Catalog — $3.00 9 
AQQQ9999999999999999999999999 


T: 


me 


Quality Heart Pine 
e Your favorite room can now be an 
authentic American treasure with 
genuine Heart Pine woodwork. 
Longleaf Heart Pine, reclaimed from 
Colonial structures. 
e Rare beauty due to unique wood grain. 
Incredibly strong and durable. 
Specializing in T & G Heart Pine 
flooring, paneling, period mouldings, 
trim, 6 panel doors, beams, custom 
cabinetry and rough sawn lumber. 

° All lumber is kiln-dried. 

© Call or write for our free color brochure 

and price list. 

MOUNTAIN LUMBER 
Route 2, Box 43-1, Dept. OH 
Ruckersville, VA 22968 
(804) 985-3646 
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TOMO 


51 Ú Wed 


21 patterns 

l 
u u ABA a AA ABBINGDON 
Shipped any where Dept. OHJ 
Brochure available. 2149 Utica Avenue 
Send $1 for postage Brooklyn, NY 11234 
and handling. (718) 258-8333 


TJEJ 


OMI 


NOLON 
TEALA TETANEN TENTONTE VITEX 


OUTTA 
TENTEN 


Aiming Your Moon 


*kitchen, having our hand-dug well run 
dry, a bat in the bedroom, snake in the 

family room, and a massive beehive in the 
bedroom wall, As the photo attests, though, 
our restoration of this magnificent structure 
is nearly complete. Our latest fun project 
has been to resurrect a dilapidated three- 
seater outhouse. Rotted timbers have been 
replaced, a new stone foundation has been 
built, a new cedar shake roof has been made, 
and a fresh coat of paint applied. 

We do have a puzzling question regarding a 
finishing touch, though. Should the lunar 
insignia on the door point to the left or the 
right? I thought it should point to the left, 
but then I saw an oil painting of an outhouse 
that had it opening to the right. Our door 
handle is on the right, whereas the handle in 
the painting was on the left. Does that make 
any difference? 

-- Patricia Williams, Saugerties, N.Y. 


Q: WE'VE SURVIVED no heating system and no 


WE DID SOME RESEARCH, and found that the 
A: crescent moon was not a popular 19th- 

century motif at all. Chick Sale wrote a 
book in the 1920s called The Specialist. In 
it were humorous drawings of outhouses, all 
with crescent moons on the door. (The book is 
still available, for $5: The Specialist 
Publishing Co., 109 La Mesa Dr., Burlingame, 
CA 94010, (415) 344-4958.) It's pretty 
certain the motif was used on farmstead out- 
houses before his book (and possibly on cut- 
out shutters -- see page 392 in this issue). 
But after Sale's book was published, the motif 
came to be the instantly recognizable outhouse 
mark. 

In the 19th century the outhouse was often 
a ramshackle affair, and little attention was 
paid to its construction. On fancier homes, 
the outhouse would be given details similar to 
the main house: For the Williams' house, for 
example, decorative bargeboards would be 
appropriate, with a panelled door, and perhaps 
a window. 

The direction of the half moon remains 
controversial. Some people told us the cres- 
cent pointed to the left, others thought it 
should merely point away from the hinges, so 
the Williams' are going to have to take their 
best shot. 


Readers Respond to Mantel Mystery 


eare the identifying marks "J17:88G" [or 
"J17:886" -- ed.]. Could these signify 
the date (1788) and maybe the craftsman's 
initials? 
-- Lorraine Dalrymple, Warminster, Penna. 


Q: THE BACK of each piece of our mantel 


[We turned this question over to our readers 
in "A Mantel Mystery," (July/August 1986 Ask 
OHJ). Following are some of the answers we 
received. -- ed.] 


I USED TO LIVE in a Brooklyn apartment 
$ built in 1875. It had original slate 
fireplaces exactly like the one pictured 
in your column. The marbleizing on those 
mantels was original. I think OHJ is correct 
in the date being 1886, although the insignia 
could simply be a serial number. It could be 
the number (cumulative) of pieces J17 
manufactured. 
-- Amanda Husberg, Brooklyn, N.Y. 


I AGREE with your appraisal that the mantel 
design is of the mid- to late-nineteenth 
century. Because it was manufactured in the 
midst of the industrial revolution, it was 
likely machine-made and ordered out of a 
catalog. The lettering appears on each piece 
of the mantel. This leads me to believe that 
their function is to ensure that all pieces of 
the same mantel are shipped out of the 
warehouse at the same time. It may be that 
the 886 would date the piece as 1888 or 1886 
and be, therefore, part of the catalog number. 
-- Robert W. Soulen, Architect 
Mansfield, Ohio 


I AM SURE you know that the Europeans date 
things differently than we do. For instance, 
I as write this it is 30-7-86. Thirty the 
day, seven the month, and eighty-six the year. 
Could the markings indicate the seventeenth 
day of August, 1886? 

-- Robert L. Dunn, Claremore, Okla. 


General interest questions from subscribers will be answered 
in print. The Editors can’t promise to reply to all questions 
personally—but we try. Send your questions with sketches or 
photos to Questions Editor, The Old-House Journal, 69A 
Seventh Avenue, Brooklyn, NY 11217. 
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Hire your own 
full-time restoration experts .. . for $108! 


— 


2 E 


Queen Anne and Victorian homes? 
The Cumulative Index will refer 

you to the articles in the proper 

= Yearbook. It’s the quickest and 

smartest way to get the answers 


Now you can have the most exper- 
ienced restoration experts on 24- ; 
hour call to answer all of your e 
questions... and to tell you a 
good story or two when you 


need a lift! 2 Sena and instructions you need. 

No, we can’t send you the wee w This 1976-1985 set of Old-House 
Old-House Journal staff — we're * Journal issues is a restoration 
all busy right here in Brooklyn. ~~ _ resource unmatched anywhere — 


But you can have our knowledge | T. like having your own consul- 
and expertise available whenever tant on hand whenever you 
you need it. It’s all in the last have a question. 

ten years of the Old-House Ten years of OHJ back 
Journal, now available in neatly , issues purchased 
bound annual volumes, and individually (if you could 


complete with our get them all) would cost 
ispensable new $287.50. But now you 
umulative Index! can get the entire 10 
ou'll get hundreds of volume set of Old-House 
ages of detailed how-to Journal Yearbooks for 
rticles and practical tips, just $108 postpaid, and 


thoroughly enjoyable Ë wi aime we'll toss in a free copy 
features, and sources for > l 4 of the invaluable 
hard-to-find restoration 2 . = Cumulative Index 
materials. Want to know the causes of paint (a $9.95 value). Or, if you prefer, choose the 
failure and how to correct them? How to install 1970s or 1980s sets separately. 
an electrical box in a ceiling medallion? Or how Use the coupon to ‘‘hire’’ your consultant 
to install the medallion itself? What paint colors today—get your own personal set of OHJ 
were Originally used in Colonial, Georgian, Yearbooks! 

Ah YES! Send me the Old-House Journal Yearbooks |’ve 1 

The 69A Seventh Avenue "cated below: 


Old-House Brooklyn, Ny 11217 C THE FULL SET, 1976-1985*. Ten volumes plus 


the Cumulative Index, $108. 
Journal C The Seventies Set (1976-1979) $39. 


C) The Eighties Set (1980-1985, plus the Cumulative Index) $69. 
CHECK ONE: C Payment enclosed C Visa C] MasterCard 


Card No. Exp. Date 
‘y Signature 
Name pease print) 


E 
#” Address 
” City Ss a 
All orders shipped promptly. Satisfaction guaranteed or your money will be cheertuily refunded. 
*1985 Yearbook will be shipped upon publication March 20, 1986 


BY JANE KIRKPATRICK 


JULY 4, 1986, while most Americans were 
ut celebrating Lady Liberty's centen- 
nial, Millie Moore of Moro, Oregon, was 
on a ladder in one of her bedrooms, celebrat- 
ing her own piece of history. 


"I COULD SEE something besides plaster through 
what I'd thought was the bottom layer of wall- 
paper," she recalls. "So I scraped, and there 
it was! The original wallpaper, 104 years 
old! It was already four years old when the 
Statue of Liberty arrived." 


SUCH DISCOVERIES, for Millie and her husband 
David, are more than anonymous snatches of the 
past. In 1882 David's great-grandparents, 
John and Helen Moore, built this house in 
Oregon's wheat country. Millie is the fourth 
Mrs. Moore to live in it, and it has remained 
in the family since it was built. Each arti- 
fact David and Millie uncover means another 
piece of family history has been retrieved. 
The house itself, adapted over the years to 
suit changing needs and tastes, can be “read" 
like a family chronicle. 


IN THE BEGINNING the Moores" house boasted 
seven rooms, front and back porches, hand- 
carved staircase, parlor and dining room, and 
four bedrooms. Each bedroom had a closet, an 


unusual feature in those days. There were two 
kitchens -- the summer kitchen stood out back 
in a separate building -- and two pantries. 
One pantry was kept dark to discourage wee- 
vils, supposedly attracted to light. 


THE PARLOR WAS particularly elegant, as was 
the fashion, and used only on formal occa- 
sions. In fact Anna Moore, great-grandmother 
Helen's daughter-in-law, lived in the house 
six months before she saw the room. It was 
also the life-and-death room: Babies were born 
there, and wakes were held in it. 


EVERY INTERIOR DOOR had a transom painted with 
a dark brown, spider-web design. All have 
been preserved. “Upstairs,” recounts Millie, 
"Dortha Moore, my mother-in-law, found the 
signature of the artist above the door. I 
purposely did not touch that section when we 
redid the room, but the painters brushed right 
over it. I think it's lost forever now." 


DESPITE THE HOUSE'S rich details, there were 
signs of frugality. “There is only one ceil- 
ing medallion -- in the entry," notes Millie. 
"and only one bay window. The floors are of 
soft fir (but this may have been due to the 

scarcity of hardwood). The doors are white 

pine, with redwood panels and painted grain- 


370 


October 1986 


ing. And shutters were used to cover the bay 
windows, instead of more fashionable (and 
expensive) drapes and curtains." 


Des WALLPAPER discovered on the fourth of 
July, however, appears to have been first 
class. It probably came by ship from San 
Prancisco to Portland, and from there, over- 
land to the Moore home. "The choice of wall- 
paper intrigues me," Millie says. "The first 
Mrs. Moore, Helen, had two boys, and we know 
one slept in this room and the other next 
door. So this was a boy's bedroom, yet the 
paper is gilded, with white flowers -- it 
looks like parlor paper. 


“I HATE TO COVER it. I plan to frame a sec- 
tion of wall and have a plaque explaining it, 
to remember what the first Mrs. Moore chose." 


HANGING ON to the past has become a full-time 
occupation for Millie. "When I first moved 
here in 1958, I wasn't paying attention to 
this old house, its details or character, or 
even the family stories. Then my mother-in- 
law found an old frame in the barn, had a mir- 
ror put in it, and gave it to me. From then 
on, saving the past became very important. 
I've been in every nook and cranny, piecing 
together what previous Moores thought and 
felt, living in and changing this house." 


CHANGE IS PART of the house's tradition. The 
first major alteration occurred in the 1930s, 


Millie Moore points to the wall and ceiling paper she uncovered on the 
fourth of July. 
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The neighbors rode by around 1900 to have their picture taken. The 
back porch visible at right was converted to a bath and later removed. 


when David's father and uncle and their two 
families shared the house. A door was put up 
to separate the downstairs bedroom from the 
parlor, and that bedroom became the back 
kitchen. Today it contains the central 
furnace. The room still bears traces of 
original wallpaper. 


A WALL WAS shifted to make the dining room 
bigger, and David's family lived in that part 
of the house. A pass-through from kitchen to 
dining room was closed; one pantry was made 
part of the kitchen. Part of the back porch 
was enclosed for a bathroom. And at some 


point, the summer kitchen was taken down. No 


LS 


Every door in the house has a transom painted with a geometrie design. 
This door, in the bay bedroom, also has its original painted grain. 
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one remembers what 
it looked like; only 
glimpses of it in 
old photos remain. 


MILLIE learned all 
this from her moth- 
er-in-law, who has 
carried down family 
stories from earlier 
Mrs. Moores, 


IN RESTORING the 
house, David and 
Millie have tried to 
respect their ances- 
tors' tastes, al- 
though, Millie says 
with a laugh, "The 
first Mrs. Moore was 
the only one who had 
everything the way 
she wanted." In the 
parlor they removed 
the added door and 
kept the shutters. 
The plaster orna- 


ment, Millie says, “is different from the bay 
upstairs, and we wonder if it's original." 
(Some things about a house you never know, 
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Unlike the parlor, the bay bedroom has no ornament 
simple moulded frame. 


even if all the past occupants were family.) 


THE OTHER restored room is the upstairs bay 
The walnut bedroom set bought by the 


bedroom. 


The parlor has ornamental brackets around the bay window. Shutters, 
according to family stories, were the original window treatment. 
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al brackets, just a 


hall, and two baths. 
porch, but I think our ancestors would 
understand," says Millie. 


first Moores fills 
the room, and Helen 
Moore's tulip-pat- 
tern quilt covers 
the bed. "Only a 
few of the original 
pieces of furniture 
remain," Millie ex- 
plains. “Most were 
loaned to a hotel 
which burned down in 
1919." Unlike the 
rest of the house, 
this room still has 
original grained 
woodwork; elsewhere 
the graining has 
been painted over. 


LIKE THOSE in the 
past, the current 
Moores have adapted 
the house to suit 
their needs. At the 
back of the house 
they built a wing 
with a dining room, 


"We removed the back 


THEIR ANCESTORS would also understand their 
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lives and loves. 
Helen Moore loved cats. 


Family lore has it that 
She had 35 of them. 


The first Mrs. Moore, Helen, bought this bed and made the tulip-pattern 
quilt on top of it. That’s Beauford, the Great Dane, sleeping at lower left. 
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Millie has consider- 
ably fewer, but dogs 
and cats are still 
at home here. Most 
Moore women have en- 
joyed handiwork, and 
Millie collects old 
linens. 


THE MOORE MEN have 
all been ranchers. 
At first they were 
cattlemen. When the 
native prairie grass 
was gone, they be- 
came wheat ranchers 
like David, The 
wheat was harvested 
in late July, and 
Millie celebrated 
just as a past Mrs. 
Moore might have: 
She made curtains. 


THE MOORES have 
planted trees around 
the house, to soften 


the rather barren landscape. 
planted sunburst locusts -- one for each 
grandchild, one for the house's centennial. 


ss 


When resources allow, David and Millie Moore (seen standing, like their 


ancestors, on the front porch) are going to remove the asbestos siding. 


Millie and David 


"The trees are our mark," says Millie. 


THEY PLAN TO DO more for this old house. "If 
we had the resources, we'd first remove the 


carpet. Note the brass dust corners, designed to make sweeping easier. 


asbestos siding." 

They hope to repaint 
the windows and cor- 
nice next year, with 
several period col- 
ors, and rebuild the 
rotting front porch. 


MOST IMPORTANTLY 
they hope they pass 
on their sense of 
history and appre- 
ciation of the house 
to their children, 
Julie and David 
John, and to David 
John's young chil- 
dren, who visit 
often. "They are 
interested in ‘old 
things,'" explains 
Millie, "and we hope 
they'll want to pre- 
serve pieces of the 
past. Or those 
pieces will be lost. 


"BUT RIGHT NOW, I don't want to entrust the 
house's treasures to anyone else, 
think no one appreciates things as you do." 


You always 


PROBABLY THE VERY sentiments of the first Mrs. 


Moore, as she admired her gold-and-white 
wallpaper, 104 years ago. 


end Beauford stand before the front entry’s ornate 
screen door and painted transom. 
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erore FINISHES have been around for cen- 
turies, In this country, they were most 
popular from the 'teens through the 1930s. In 
some parts of the country, the craze caught on 
to the point where splendid Victorian homes 
were slathered in a wall-to-wall coat of 
rough-textured finish -- decorative woodwork, 
ornamental plaster, and all. Worse, some 
homeowners were assured that a coat of texture 
finish would cure (hide) plaster failure. The 
extra weight only accelerated deterioration. 


YOUR BUNGALOW, Tudor Revival house, or 
American Foursquare may have a perfectly 
appropriate, sound texture wall finish that 
you'll want to preserve. Alas, if not pro- 
fessionally applied to a well prepared sur- 
face, texture finish eventually fails. So 
even if you want to reapply a texture finish, 
it may be necessary to remove some or all of 
the existing finish. 


What Is It? 


HE FIRST THING to determine is what type of 

finish is on your walls. Before you can 
figure out how to take it off, it helps to 
know what it is. Victorian-era texture 
finishes were created simply by tooling the 
finish coat of plaster. It's not easy to 
texture the finish coat of plaster; a plas- 
terer has to work fast and add lots of retar- 
der to the mix. That's one reason why texture 
finishes were rare in the nineteenth century. 


PLASTINT™ colored finishing plaster was a 
United States Gypsum product designed speci- 
fically for creating a rough, tinted finish. 
It had greater working time than conventional 
plasters. If the texture finish on your walls 
was produced by working the finish coat of 
plaster, it's going to be tough to remove. 

And even if you do remove it, you'll have to 
apply a new finish coat because only the brown 
coat will remain. Occasionally, a lime-based 


_ | How To Get 
SS Rid Of It 
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by Bill O'Donnell 


product like Plastint was added over an exist- 
ing finish coat. In that case, it will surely 
be weakly bonded, and may be removed using the 
steam method described below. 


"PLASTIC PAINTS" BECAME POPULAR in the 'twen- 
ties. These formulations were essentially 
precursors to joint compound. They provided 
greater working time than finish plasters, and 
so required less skill on the part of the 
craftsman to impart the desired texture. The 
November 1922 issue of American Builder 
featured an article on this new and innovative 
wall finish. In it, the author said, "... a 
new plastic preparation is becoming increasing 
popular because of the unlimited variety of 
texture and color effects it offers. This 
material is neither a paint nor a plaster, but 
has the qualities of both.... The present day 
trend toward a permanent textured wall has 
brought a marked popularity to this product." 


A texture finish — definitely unwanted! 
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IN THE YEARS that followed, 
several companies introduced 
their own "plastic paint" 
products. Perhaps the best 
known was United States 
Gypsum's Textone™ -- still 
available today. One caution: 
Many of these products 
contained asbestos. Morene 
Products Co., for example, 
described their wall finish as 
being "composed of Atlas white 
portland cement, sand, asbes- 
tos, oils and chemicals, all 
ingredients being so mixed and 
the oils so emulsified that 
they remain in solution.” 


TO BE SAFE, send a sample of 
your texture finish to a 
laboratory to test for the 
presence of asbestos. Any 
building inspector can tell 
you where to send a sample for 
testing in your area. Asbes- 
tos removal requires special 
procedures and precautions, 
the details of which will be 
the subject of an upcoming 
article. 


"SAND PAINTS" were also used to create tex- 
tured wall finishes. Sand paints had abrasive 
ingredients added to produce a stippled effect 
when applied with a brush or roller. Because 
they are in fact paints, they can be removed 
using standard paint removal procedures. 


Removing the Texture 


XPERIMENTATION is the first step when 

you're trying to remove an unknown finish. 
But if you think you know what the finish is, 
there are some “best bets" you can try. If 
you experiment with all of the following tech- 
niques and still have no success, don't des- 
pair; you don't necessarily have to demolish 
all the plaster to remove the finish. You can 
cover over the finish by skim-coating with 
joint compound, laminating with gypsum board, 
or applying metal lath and replastering. 
We'll cover these "hide it" methods last. 


The finish falls off in wet chunks — no dust is created. 


[ 


‘Lectric 


STEAME?E 


Spending the day with a wall steamer and putty knife is no joy, but these simple tools 
will remove most texture finishes effectively. 


Steaming It Off 


MOST LIME-BASED and “plastic paint" texture 
coatings will succumb to steam. Albeit time- 
consuming, hot and sweaty, the procedure is 
uncomplicated. The trick is to work carefully 
so you don't damage the underlying plaster, 
and so that you get the majority of the 
texture finish off in the first pass. 


WALL STEAMERS ARE AVAILABLE for rent at rental 
services, hardware stores, and building 
suppliers that rent equipment to contractors. 
They're most often used for removing wall- 
paper. A wall steamer is essentially a large 
electric teapot. A heating element boils 
water in a reservoir and the resultant steam 
is channeled through a hose to a perforated 
metal pan. Some of the steam condenses and 
collects in the pan, so keep a bucket handy to 
pour the condensate into -- even if you've 
thoroughly masked the floor. 


WEAR HEAVY, gauntlet-type gloves when using 
the steamer. Let the steam do the work. Hold 
the pan tight to the wall until the finish is 
Saturated. Move the pan down a couple of 
inches and scrape the loose finish above the 
pan away with a putty knife. (Use a file to 
round the corners of the putty knife -- that 
way it will be less likely to gouge the 
underlying plaster.) Keep the steamer pan 
against the next patch of the wall while 
you're scraping; there's no point wasting time 
and electricity. 


CONTINUE SCRAPING the wall from the top down. 
You'll find that the finish will become 
increasingly easy to remove as you near the 
bottom of the wall. The condensed steam that 
runs down the wall softens the texture finish 
further down. Be thorough -- little blobs of 
remaining texture finish will come back to 
haunt you. It's easier to remove the stuff 
now, while it's soft, than it will be after 
the steamer is shut off. 
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Wear a dust mask. 


Use a “combat chisel’ on the 
remaining finish. 


SOME ADDITIONAL WORK is needed after steaming. 
Go back over areas where texture finish 
remains with a "combat chisel." A combat 
chisel is one that's been retired from your 
fine woodworking toolbox but still is capable 
of holding a reasonably sharp edge. Hold the 
chisel at a flat angle to avoid digging into 
the wall. Most of the remaining finish should 
pop off the wall fairly easily. 


NEXT, KNOCK OFF pimples and high spots with a 
quick sanding. Wet sanding is preferable to 
avoid creating a lot of irritating dust. 
Don't attempt a mirror-smooth surface; you're 
going to have to apply a skim coat of joint 
compound anyway. Just give the wall a quick 
once-over to remove the little bits of debris 
that are stuck to the wall. Rinse the wall 
thoroughly with plenty of clean water and a 
sponge to remove any chalky residue. Powdery 
traces of the old finish will interfere with 
the bond of joint compound or paint. 


FINALLY, APPLY a couple of thin coats of joint 
compound over the wall with a 10- or 12-inch 
taping knife (as described on page 377). 

Joint compound fills in the nicks where the 
putty knife scarred the soft plaster surface, 
and covers over slight protrusions that remain 
adhered to the wall. If the wall didn't come 
as clean as you hoped, several coats of 
compound may be required. Tape cracks in the 
plaster with cloth mesh joint tape. 


Removing Sand Paint 


SAND PAINT can be removed from plaster by the 
same techniques used to remove any thick paint 
film from plaster. Because sand paint is 
applied in one or more thick coats, heat 
stripping works well. Just make sure to file 
the sharp edges off your putty knife, and 
scrape gently. After using the heat plate on 
plaster, chemical cleanup is usually not re- 
quired. Any residual bits of melted paint can 
be easily knocked off the plaster with a putty 
knife or chisel. 


Use a taper’s sanding stick 
for greater reach. 


Stripping Mouldings 


UNVEILING TEXTURED or paint-encrusted plaster 
mouldings is a more difficult chore. Hardest 
of all is cast plaster: those elements that 
have sculptural detail, such as dentils, egg- 
and-dart moulding, medallions, etc. If you 
can take the mouldings off the wall or 
ceiling, the job is simplified somewhat, but 
there is always the danger of damaging the 
mouldings during disassembly. Unless you must 
remove the mouldings for another purpose, we 
recommend stripping them in place. 


FOR LIME-BASED and “plastic paint" finishes, 
use a wall steamer. Disconnect the pan from 
the hose so you can point the steam from the 
hose directly where you need it. As the 
finish starts to soften, remove it carefully 
as described below. 


FOR SAND-PAINT-encrusted mouldings, use 
chemical paint remover. Even when you buy 
paste-type removers, additional thickening is 
desirable. A good thickener is Cab-O-Sil, a 
fumed silica made by Cabot Corp. of Boston. 
(It's available at some art supply dealers and 
through epoxy distributors.) Fumed silica is 
extremely irritating to the respiratory tract. 
Be sure to use caution and wear a fine-par- 
ticle mask when handling it. Less effective 
alternatives to Cab-O-Sil include cornstarch 
and whiting. Add thickener until the stripper 
is nearly the consistency of Jello. 


COVER THE MOULDING with polyethylene sheeting 
after the stripper is applied. This will 
allow the stripper to work longer, permitting 
it to soften the sand paint even in the 
deepest grooves. Once the paint is soft, 
you've got to get it off -- this is the hard 
part. Experiment with small chisels, awls, 
sculptor's tools, dentil picks, and anything 
else you can think of to gently dig the slime 
out of the moulding's recesses. Soft bristle 
and polypropylene brushes also work well. 
Remember, the underlying plaster is easy to 
gouge or otherwise disfigure, so be patient. 
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All loose texture finish has been removed and the wall has been 
rinsed ; now the first coat of joint compound can be applied. 


Covering It Up 


F YOU'VE TRIED STEAM, heat, chemical re- 

movers, and mechanical scraping, but you 
still can't remove the finish without damaging 
the plaster, you've got two choices: demolish 
the wall and replaster, or cover the finish 
with another material. Unless there's already 
substantial plaster failure, demolishing and 
replastering is to be avoided. It's only cost 
effective if fifty percent or more of the 
plaster is damaged, 


THERE ARE SEVERAL WAYS to cover a texture 
finish. The least labor-intensive method is 
to laminate the walls with gypsum board 
(Sheetrock). Knock off the highest spots on 
the walls and screw the gypsum board into the 
studs right through the existing plaster. 

This method has the disadvantage of changing 
moulding profiles a bit and eliminating the 
hand-worked, wavy appearance of plaster. Both 
of these negative effects can be minimized by 
using 1/4" Sheetrock, though. Gypsum board of 
this thickness will flex enough to follow the 
undulations of the plaster somewhat. It will 
also alter moulding profiles less than thicker 
gypsum boards. If necessary, you can remove 
and reset baseboards, cap mouldings, and 
casings. It may be necessary to deepen window 
and door jambs to accommodate the extra wall 
thickness. 


A BETTER WAY to cover most texture finishes is 
this: “Replaster" over the top of it with 
joint compound. This low-tech solution 
requires the least expensive materials, but is 
quite labor-intensive. Skim coating itself 
goes fast, but preparing the surface to accept 
and hold the joint compound is especially 
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How to skim. 


time-consuming. The smallest area of badly- 
adhered texture finish will fail in very short 
order following the addition of a skim coat. 
So it's imperative that all poorly bonded 
texture finish be scraped clean with a combat 
chisel. The entire wall must also be tho- 
roughly washed to remove any chalky residue or 
dirt prior to skim coating. 


FILL IN all the nicks and scratches first, 
using a six-inch taping knife. Joint compound 
must be completely dry before you can apply 
another coat. Apply the first skim coat 
horizontally working from the top of the wall 
down. Put pressure on the dry side of the 
knife (the lower edge) as you move across the 
wall. That way, the knife won't create ridges 
in the wet compound. Small overlap marks will 
be all that remains. Apply the second coat 
vertically, again bearing down on only one 
side of the knife. By putting each successive 
coat on perpendicular to the previous one, 
you'll eliminate the overlap marks, and make 
the wall flatter. 


YOU CAN BUILD OUT joint compound to a thick- 
ness of about 1/4", so it can be used to cover 
even high-relief finishes. But you can only 
apply joint compound to a thickness of about 
1/16" at a time -- any thicker and it will 
shrink and crack. Therefore, it's time- 
consuming to skim over an especially bumpy 
surface. Another option is to screw wire lath 
directly over the texture finish, and replas- 
ter on top of it. Plastering over the exist- 
ing surface will add quite a bit of thickness 
to the walls and drastically change moulding 
profiles, though. The only expense saved with 
this method is the cost of demolishing the 
existing plaster, which is relatively 
inexpensive, so you're better off starting 
from scratch, £ 
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“Where Do I Start?” 


A familiar question to anyone who has faced 
the sheer volume of work to be done 
and the complexity of sorting out priorities. 
Whether you're a new owner paralyzed by indecision, 
or well along in a restoration that could benefit 
from others' experience, here's how to preserve 
house, budget, and sanity. 


by Jonathan Poore and Patricia Poore 


one 


STABILIZE, PROTECT, AND SECURE 
against ongoing and potential property damage 
or personal injury. In other words: Protect 
your investment. 


NOTE: Stop exterior deterioration before going 
on to the interior. 


A STABILIZE or REPAIR ongoing damage or 
` deterioration. 


1. "Stabilize" is quite different from 
"repair." To stabilize is to arrest 
deterioration. To repair is to eliminate 
previous damage. Decide in every case whether 
to stabilize only (stop further damage) and 
defer repair -- or whether it makes more sense 
to go ahead with a complete and proper repair. 
a. Inspect exterior for suspected water 


penetration -- the number one enemy. 
Exterior leaks eventually cause interior 
damage. 


b. Fix obvious leaks and water penetration, 
including downspout problems, etc. 

c. Inspect for and exterminate termites and 
other wood-destroying insects. 


2. Be sure that a temporary repair does not 
cause more damage (long term) than it prevents 
(short term). If the temporary repair will be 
expensive -- or if it could cause additional 
damage -- it would be better to do a proper 
repair immediately. EXAMPLE: Leaking roof 
presents potential for continuing and more 
serious damage due to water penetration. 
Condition can be STABILIZED with temporary 
methods, such as removable caulking and cheap 
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aluminum or asphalt flashing. But: Roof 
cement on salvageable slates will ruin the 
slates, though it may temporarily stop the 
leak. A temporary repair should always be 
reversible, 


B, PROTECT building elements and occupants 
` from potential damage 


1. Eliminate fire hazards: 
a. exposed or otherwise improper wiring 
b. overloaded electrical circuits 
c. any questions: have a thorough 
electrical inspection by a licensed 
electrician 
d. Inspect and repair boiler and chimney 
(to prevent carbon monoxide build-up, 
chimney fires, etc.) 


2. Eliminate additional personal injury 
hazards such as: 
a. broken steps 
b. electrical shock hazards 
c. badly bowed or falling plaster; falling 
building elements 
d. immediate, blatant health hazards 
as friable (loose, crumbly) asbestos, 
airborne lead dust from chipped paint 


such 


c SECURE against the loss or damage of 
“historic elements 


1. Secure loose building parts such as stained 
glass panels, ornamental plaster 


2. Secure building against break-in, 
vandalism, theft of architectural elements 


3. Completely mask floors and unpainted 
woodwork before the dirty work starts 


two 


MAKE A RECORD AND CLEAN FIRST 


before removing anything or making changes 


A DOCUMENT the entire building before you 
“change anything 


1. Take photographs of all exterior and 
interior conditions. Be sure to get all views 
of each facade and of each room. 


2. Important: You will want a full account of 
all your work -- not only to look back on the 
job when it's done, but also for clues to 
reassembly, decoration, etc., during the 
course of the project. 


3. Also, if you decide to nominate the 
building for listing in the National Register, 
this documentation will be required. 


B CLEAN everything before you make any 


decisions regarding what's “unsalvageable." 


1. Cleaning takes care of the basic 
homeowner's need to "do something" to make the 
house your own -- without getting you into 
trouble. It is almost always a necessity. 
It's an excellent way to get intimate with the 
building -- to go over every inch and get to 
know the details. 


2. Cleaning an object or area and its 
surroundings often changes your opinion about 
what should stay and what should go. Quite 
often, your initial reaction to a material or 
condition is colored by the dirt and disrepair 
you find it in. It's tempting to just "get 
rid of it." But once the area is clean and 
the general surroundings have been brought up 
to a consistent level of cleanliness and 
repair, what was once "old and dirty" becomes 
“old and interesting." 


EXAMPLE: You've moved into a 1930s house with 
a mud room that has its original inlaid 
linoleum floor. Your first reaction is 
disgust, and the linoleum floor is a symbol of 
how dirty and out-of-date the room is. But 
don't tear out the floor yet! Sure, it looks 
dismal in the context of the crumbling, 
institutional green walls, the grease-stained, 
painted woodwork, the filthy windows. Never- 
theless, mask the floor before you strip 
woodwork, patch and paint walls, and clean 
windows. Now uncover the floor -- it doesn't 
look nearly as bad. Remove the years of 
dirty, yellowed wax, scrub the floor, and give 
it a thin coat of a good wax. The old- 
fashioned, richly colored linoleum has a 
patina (almost like aged leather), and the 
inlaid border, you've learned, is a period 
detail that can't be reproduced today. Once 
you see the overall effect, you realize that 
this linoleum floor is exactly what should be 
in a 1930s mud room. And to think you almost 
got rid of it the week you moved in! 


3. Don't rush and don't make any irreversible 
decisions until you've lived in the house a 
while. Learn what the house has to offer. See 
if your tastes begin to change. 


4. Under no circumstances should you throw 
money at the house (by hiring a general 
contractor before planning, rushing to buy re- 
placement materials, etc.). People strapped 
for money very often do a better restoration 
job because they have time to think. 


MAKE A MASTER PLAN 


now that you and the house are in no immediate 
peril -- and you've unearthed character from 
beneath the soot and filth. 


e This is the single most important step; if 
you don't plan ahead, it will cost you to 
change your mind, you will regret your 
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early work on the house, you will waste 
time and money. Do not start in on a room 
or a project, no matter how limited it may 
seem, before you've got an overall plan. 

è If you need help with the sequence/plan, 
design work, mechanical systems, structural 
problems, or finding and scheduling outside 
contractors, this is the time to hire an 
architect. 

è The goal is to save money over the long 
haul, to be as efficient as possible about 
money and time. 


NOTE: The following areas of work must all be 
considered in making a plan. They are 
interrelated and they overlap. For that 
reason, you must think through each phase 
of work before you can finalize the master 
plan and complete the work in a logical 
sequence. 


STRUCTURAL WORK is high on the list of 
A 
` priorities: 


1. It represents a relatively major cost. 


2. It requires that conditions be open and 
quite often affects more than just the 
immediate area of work. Plaster, woodwork, 
door and window operation may be affected by 
jacking, sill replacement, footings, etc. 


3. Repair of structural deficiency may also be 
important for personal safety. 


4. Start with the foundation and sills and 
work your way up through the building, 
correcting structural conditions. Don't fix a 
structural problem at the roof and then jack 
the house up from the cellar -- everything 
will shift. 


5. Structural work is hard to do in phases -- 
this is not recommended. 


REDUCE OPERATING COSTS if you can get a 
“substantial or fast return on your 
investment. 


1. Energy savings 
a. For old buildings, cost effective mea- 
sures involve tightening envelope against 
infiltration: caulking, weatherstripping. 
b. Deal with the old windows: repair, 
double-glazing, storms, night insulation? 
Replacement windows may be necessary, but 
consider their payback period (probably a 
long time) and aesthetic impact of re- 
placements. 
c. Evaluate heating plant and system. 
Upgrade or replace depending on efficiency 
and ongoing maintenance costs. 
d. Evaluate domestic hot-water system. 
e. Insulation may be cost effective (attic 
or roof surely; side walls and basement in 
some cases). 


NOTE: Energy upgrading is difficult to do 
in phases (with exception of weatherstrip 


and windows) because it involves whole 
systems, rather than individual pieces, 
and because it often requires opening up 
walls. Therefore, energy upgrading should 
be done early, and a good-size budget must 
be allowed. 


2. Think ahead to maintenance cycles 

(especially for exterior materials): 
a. Before making fundamental decisions such 
as to repaint the exterior, consider cost- 
effectiveness of waiting and changing the 
system: Instead of scraping and repainting 
a bad surface, would it be better to strip 
to bare wood and perhaps change to a heavy- 
bodied, non-peeling stain? If so, don't 
waste money painting now -- prime bare 
areas only. 
b. Anticipate and avoid unnecessary future 
costs: If a slate roof is to be salvaged 
but the steel nails are rusting out, don't 
wait until the slates begin falling to the 
pavement. That adds material cost (new 
slates) to your renovation. 
c. When replacing materials, match 
lifespans within a system. For example, 
don't use 10-year flashing with your 
25-year roofing; don't fasten siding that 
could last 75 years with steel fasteners 
that last 15. 


THE ROOF is primary protection from the 
` weather: 


1. Even if you made temporary stabilization 
repairs to stop leaks, deal with the roof 
permanently before going on to interior 
finishes. 


2. Although the roof is expensive and not 
particularly glamourous, it will save you 
money and tremendous time in the long run to 
fix it first. One of Murphy's Old-House Laws 
is that an old roof will leak without warning 
as soon as you've completed interior plaster 
restoration. 


3. Consider the time of year. If the roof 
starts leaking from an ice dam in the middle 
of winter, you can't do much about it till 
spring. 


4. Sitework: While you fix the roof and 
related water-directing components (gutters 
etc.), attend to regrading, drainage, and 
foundation waterproofing as necessary. 


MECHANICAL SYSTEMS -- plumbing, heating, 
“and electrical are high on any priority 
list for several reasons: 


1. They are central to the comfort and 
practicality of the house 


2. Systems repair or replacement are high- 
ticket items which must be paid for early on, 
to help determine what's left in the budget 
for finishes 
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3. Work on these systems requires that walls, 
floors, and ceilings be opened up, so they 
must be tackled before any finish work. 
("Finish work" means more than decorative 
finishes -- it means anything that covers the 
framing, including plaster.) 


4. It is best not to work on mechanical 
systems in phases. It is often inefficient 
and adds cost for contractor call-backs. But 
if budget dictates, or if you are doing all 
work yourself, consider phasing it this way: 
Do all the roughing for mechanical systems 
first so that you can close up walls. Install 
plumbing and electrical risers in this first 
stage. Once the systems are in the walls, add 
bathrooms or kitchens (designed earlier, 
installed later) as budget allows. 


EXAMPLE: Someday you'll want a small guest 
suite in the unused third floor. A bathroom 
up there will require a new plumbing riser to 
run up all three storeys, making a mess on all 
floors. Better to do it now, and close up the 
walls. The bathroom fittings and fixtures can 
then be installed at a later date without any 
disturbance in the rest of the house. 


5. Think ahead to lighting. So often lighting 
is overlooked until the end of a project, when 
it is thought of as part of furnishing the 
room. It's important to consider placement of 
chandeliers and sconces before the plaster is 
repaired. 


E LIVABILITY, or Health, Safety, and Sanity 
`... crucial issues if you live in the house 
during renovation. In planning, consider 
measures that improve the livability of the 
house, even before demolition or repair begins 
on the inside. 


1. Health 
a. Do whatever is required to avoid eating 
and sleeping in a dusty atmosphere. 
1) Do the work all at once to avoid | 
prolonged exposure (rather than letting 
it drag on). 
2) Hire a contractor if necessary to 
expedite this work. 
b. Ditto to avoid chemical fumes such as 
paint strippers, paints, finishes, and 
cleansers. 
c. If the work cannot be finished quickly, 
then do whatever is required to isolate the 
work site from eating, sleeping, and active 
living areas. Hang heavy plastic tarps, 
tape up doors, build temporary partitions 
and hang temporary doors. 
d. If necessary, plan a phased approach 
that will allow you an undisturbed living 
area at all times. 


2. Safety 
a. Any work which creates a new hazardous 
condition should be done quickly, especial- 
ly if children are present. (For example: 
porch deck replacement, stair and rail re- 
construction, window rehabilitation.) 
b. Build or provide temporary decking, 
safety rails, etc., required for safety. 


3. Sanity 


@ Remember: You and other members of the 
household have to live through this 
renovation. Weigh priorities accordingly. 


a. Demolition: Try to complete demolition 
all at once as this is usually the 
dirtiest, dustiest, most physically 
disruptive, most psychologically disturbing 
part of any job. This is especially true 
for interior plaster demolition -- get it 
over with. 

b. First do those areas that are most 
important to you emotionally. Renovation 
always takes longer than you ever imagined, 
so don't set yourself up to "do without." 
If cooking at home is central in your life, 
do the kitchen first. 


four 
SEQUENCE FOR EXTERIOR RESTORATION 


NOTE: Not all of the following will apply in 
every case, and there are exceptions to 
every general principle. But this list is 
the standard order for proceeding with work 
on the outside of the building -- after 
inspection, stabilization, and planning. 


A DEMOLITION and removal of debris 


B. STABILIZATION of deterioration and repair 

` of serious damage, including wood, masonry, 
and metal. (Stop further deterioration; see 
section I.) 


O STRUCTURAL WORK from the bottom to the top 
* including chimneys and masonry. Insulate 
or waterproof as required while conditions are 

open. 


D SITEWORK including regrading, drainage, 
* waterproofing 


E ROOF REPAIR OR REPLACEMENT; flashing, 
` gutters, vents 


F. PAINT STRIPPING: masonry, wood, metal 


G MASONRY repairs and repointing; large-scale 
` wood and metal repairs and replacement 


H, WINDOW, SASH, DOOR repairs 


| STAINING or priming 


eli CAULKING, glazing, puttying 


K, PAINTING 


L CLEAN-UP and labelling; storage of mainten- 
“ance items 


NEXT MONTH: These guidelines conclude with the sequence for 
interior renovation, and a discussion of phasing the job. 
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AST MONTH'S article traced the development 
of the American garage. Here, we'll ex- 
plore the detached garage in terms of 
overall shape, style, construction 

materials, and details. If you're about to 
undertake the major reconstruction of an old 
garage -- or if you intend to design and build 
a period garage to complement your old house 
-- this article offers food for thought. 


YOU CAN, of course, go all the way and remodel 
an unattractive or dilapidated garage to be 
more in sympathy with the style of the house. 
But if the garage is in good shape and inter- 
esting in its own right -- even if it doesn't 
"match" your house -- consider just keying its 
paint colors to the house. Or, if its modern 
door is what looks most out of place, consider 
installing an old-fashioned one. If you have 
no garage at all and want to build one, you 
have several design options: 


(1) The “carriage house" garage, which is 
appropriate only for houses that predate the 
automobile; 

(2) The go-with-anything “utilitarian” garage; 
(3) The "like house, like garage" approach, 
which takes its style cues from the house. 


BY J. RANDALL COTTON 


ITHE GREAT 
AMERICAN 
GARAGE 


“PART TWO-:: 


s> say 
|, — 


TO EDUCATE yourself on what's most ap- 
propriate, drive around. Take walks in 
neighborhoods with houses of the same vintage 
as yours. See what survives -- don't overlook 
alleys and side streets. Become aware of 
local use of materials, roof shapes, door 
styles, and ornamental details. If the local 
library or historical society keeps archival 
photos, go look at them. Check out the garage 
designs in antique builders' guides (like the 
ones pictured in the September issue of OHJ). 


The Utilitarian Garage 


THE "GENERIC" OR UTILITARIAN GARAGE was and is 
the most prevalent type. This is basic shel- 
ter for the automobile. Go for simplicity and 
functional design. Using traditional building 
materials and, if you like, an old-fashioned 
door will make the garaqe look timeless rather 
than obviously modern. 


TO BE SURE, the garages on the grounds of 
turn-of-the-century estates were large and 
well equipped. They often housed a workshop, 
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a pit, a car-wash area, and an apartment for 
the caretaker/chauffeur. But in general, 
early garages were smaller than modern ones, 
which must accommodate larger cars and almost 
Bc always provide storage 
— - 2 4 space. Early garages 
were 10 to 12 feet wide 
(each bay), by 18 to 20 


S< 


| 

il @-CAR feet deep, with an 

| y 8-foot-high by 8-foot- 
| GARAGE wide door. If you can 


work within these 
guidelines, your new 
garage will have 
traditional proportions. 
If that's impractical, 
increase the depth, as this has less visual 
impact than if you were to change the width or 
height. For a multi-car garage, use separate 
doors for each bay, rather than the single, 
double-wide door common today. 


FL@R PLAN 


Like House, Like Garage 


ANOTHER APPROACH is to build a garage that 
closely matches the main house. Because this 
approach requires more design skill and 
usually more money, style-conscious garages 
have never been as common as the utilitarian 
boxes. But many of the old garages that 
survive intact are the high-style type -- they 
undoubtedly survive precisely because they're 
special. This approach is certainly more fun. 


FOR A VICTORIAN HOUSE, you might go a step 
further and make the garage look like a 
carriage house or other contemporary out- 
building. Such a design copies existing out- 
buildings that quietly changed function as 
time went on. It may seem strange to 
purposely construct a new garage that looks 
like a carriage house which outlived its 
original function. But this is the right 
approach for people who dislike anachronism. 


AN APPEALING WAY to link the house and the 
garage -- visually as well as physically -- is 
with a connecting structure such as covered 
walkway, pergola, or wall. Breezeways were 
popular for Colonial Revival houses, pergolas 
for Bungalows and Spanish-style houses. (See 
April: 1984 OHJ for notes on pergola con- 
struction.) Low walls create a "compound" 
reminiscent of medieval towns and were popular 
for Tudor and Norman Revival houses. Better 
to use an architect to design a sensitive 
connector between old house and new garage. 


TO ASSURE a strong relationship between the 
house and a new garage, consider the 
possibilities of salvaged materials. Using 
old windows or doors, and even siding or 
roofing, gives a new building instant patina 
-- particularly important for a new structure 
that will be in close proximity to an old one. 
Old garages are (unfortunately) most often 


——— a e 


The many intersecting gables on this Dutch Colonial Revival 
house... 


...are mimicked on its garage. 


A fancy Victorian carriage house has been converted into a 
multi-car garage. The row of small windows along the side 
once lit horse stalls. 
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The National Mill & Lumber Company offered this “roomy” 
10x18 garage in 1915 for $115. 


y co Vee = 


The utilitarian garage can match any house, given similar 
body and trim colors. 


The garage is incorporated into this French Norman house’s 
walled “compound,” an imitation of medieval gathered 
outbuildings. 


viewed as inadequate, beyond repair, even ugly 
-- so they are torn down and replaced. Be on 
the lookout for a soon-to-be-demolished garage 
and offer to take doors, windows, and hardware 
off the owner's hands. But don't expect to 
find garage parts at salvage dealers -- yet. 


Construction Material 


ALTHOUGH EARLY GARAGES commonly had load- 
bearing masonry walls of brick, stone, and 
concrete, balloon-framing was and still is 
more prevalent. Ordinary construction -- 2x4 
stud walls on a concrete slab -- is the easy, 
economical choice. The walls can be clad ina 


variety of historical finishes such as clap- 
board, board-and-batten, stucco, metal panels, 


Early garages (this one dates from 1907) were equipped with 
plumbing, heating, lighting, and repair pits. 


i " 7 < ek 
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Classical pillars, tucked under the eaves, give this cirea 1915 
garage a Colonial Revival look, as does the coat of white 
paint. 
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wood shingles, or brick or stone veneers. 
Matching the wall finish of the house is the 
logical choice. Like houses, garages some- 
times had a variety of siding materials; for 
example, clapboard or decorative concrete 
block at the base with wood shingles above 
window-sill height. 


UTILITARIAN GARAGES were made of the common 
and inexpensive materials of the day. 
Particularly popular was concrete block and 
hollow tile (terra-cotta), both of which were 
frequently stuccoed. In fact, stucco (applied 
over metal or wood lath in frame construction) 
was one of the most common of all garage 
finishes and would be appropriate for 
old-fashioned garages today. Tinting the 
stucco was a common practice. 


CONCRETE WAS a popular building material 
because it's fireproof. Both concrete block 
(stuccoed) and poured, reinforced concrete 

are traditional garage materials still used 
today. (A concrete mix recommended for garage 
walls in 1910: 1 part cement, 2-1/2 parts 


Gable front 


Gable side 


Shed Flat 


sand, 5 parts one-inch crushed stone.) Two 
other good materials, hollow terra-cotta block 
and pressed metal siding, aren't as common 
today as they used to be, but they are still 
available (see Sources on page 390). Pressed 
metal siding is stamped in imitation 
rock-face, brick, and shingle designs, is easy 
to work with, and can be painted. 


Roofs 


FROM GABLE TO MANSARD, all the popular roof 
shapes used for houses were used for garages. 
The more utilitarian garages had gable, hip, 
shed, or flat roofs. Fancier garages copied 
the roof of the house. Roof pitch was 
generally steeper than that of modern garages. 


BY MIMICKING the main house's roof shape, 
pitch, and material, a new garage gains 
compatibility. Garage roofs were historically 


covered with standing-seam metal, clay tiles, 


Gambrel 
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Folding doors like these are typical on 1920s garages. 'The 
inner doors swing out, the pairs of outer doors fold out. 


Built into an embankment behind the house, the three-bay 
garage has cross-braced doors with matehboard panels. 


, it 


W 
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Taking the “like house, like garage” approach to extremes, 
this Bungalow appears to have given birth. The garage is a 
scaled-down replica of the house. 


or shingles made of asphalt, slate, wood, 
cement, or tin -- all still available. 


EAVE DETAILS are very important. In the first 
20 years of this century, utilitarian garages 
generally had open eaves with exposed rafter 
tails. Garages with more style had eaves and 
cornices finished in a manner similar to the 
architecture of the house. For example, a 
Colonial Revival garage might have a moulded 
box cornice, while one in the Prairie style 
would have a wide overhang with a finished 
soffit. Late Victorian carriage-houses- 
turned-garages often had bracketed eaves or 
bargeboards. 


OTHER ROOF DETAILS to consider are dormers, 
cupolas, vents, cresting, and copings (for 
parapet-wall roofs). Where appropriate, any 
of the above could be used in remodelling a 
modern garage. 


Details and Ornament 


BESIDES ROOF and cornice details, period 
garages picked up other ornamentation from the 
main house. For example, Tudor Revival 
garages had false half-timbering in the gable 
over the door. Colonial Revival garages often 
had a semi-circular, round, or oval window in 
the gable, along with a boxed cornice and 
cornerboards. Vines grew on wall trellises or 
pergola-like canopies extending from the eaves 
of Craftsman-inspired garages. 


COLOR IS the one way to get quick results. 
Simply put, even the most blatantly modern 
garage achieves a measure of compatibility if 
painted the same colors as the house. 

Whatever is historically appropriate (in terms 
of color and placement of colors) for the 
style and era of your house is also best for 
the garage. 


A wing with bedroom and garage adds yet another gable to 
this Tudor Revival house’s irregular roofline, Note the half- 
timbering that copies the house’s main gable. 
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IF YOU'RE PLANNING a multi-color paint scheme, 
the various elements on the garage -- cornice, 
trim, window sash and frames -- should be 
picked out with a color that complements the 
body color. If the body of the garaqe is 
stucco, use light earth tones or pastels on 
the trim. A utilitarian material like 
concrete looks best in stone-y natural colors 
such as grey. Wood-shingle siding should be 
stained a natural color or painted dark green, 
brown, or grey. Half-timbering should be 
emphasized with light/dark color contrast. 
Colonial Revival garages were meant to be 
painted classical white, palest grey, or 
cream. 


THE PANELS on the garage door were usually 
painted the body color, while the stiles, 
braces, etc., were given a complementary trim 
color. (For a quick fix, a modern door would 
benefit from such a paint scheme.) 


Windows 


A WORD ON WINDOWS before we describe old- 
fashioned garage doors: Use them. Windows 
provide light and ventilation and an easy way 
to “dress up" the garage in period style. 
Because you're not matching an existing window 
opening, inexpensive stock units are fine. 
Again, consider salvage materials too. 


WINDOWS ALONG the side walls should be com- 
patible with the age and style of the house. 
For example, casement windows are best for 
French- or English-inspired architecture. Use 
banded (horizontal) windows for a Prairie- 
style garage. For the simpler old-fashioned 
garage, the following do nicely: 4-, 6-, or 
9-pane windows for rectangular fixed sash; 
2/2, 4/4, 6/6 for double-hung sash ... or use 
6, 4, or 2 panes in upper sash over a single 
lower pane. 


The Garage Door 


THE MOST IMPORTANT ELEMENT in garage design is 
the door. The door expresses the function of 
the structure, and it defines age and style. 
An old-fashioned door will make a garage look 
old. Modern doors just don't have the right 
look. Do be forewarned, though: An old-style 
door will not be as convenient and will 
require more maintenance. (Then again, some 
things are more important than practicality.) 


EARLY GARAGE DOORS were made of wood. They 
usually had glass panels and they were no more 
than one bay wide. On multi-car garages, 
identical doors were placed side by side. The 
way the door opened has changed over the 
years. Before 1920, double-leaf swinging 
doors were the most common, but since then the 
advantages of sectionalized, overhead roll-up 
doors have made them the most popular. 


SWINGING DOORS or simple board-and-batten or 
cross-braced construction are the easiest and 
cheapest to reproduce. There is still a wide 
range ©f appropriate barn-door type hardware 
available, including strap hinges. However, 
swinging doors are clumsy to operate 
(especially when there's snow on the ground) 
and they aren't very weathertight. Roll-up 
doors are easier to open and also offer better 
security. Although overhead door units are 
widely available today, finding one that has 
the right look is difficult; many are now 
aluminum or vinyl-clad. On page 390, we've 
listed a few sources of wooden overhead doors. 


PERHAPS THE BEST SOLUTION is sliding or fold- 
ing accordion doors, or a combination of both. 
These were very popular during the ‘teens and 
‘20s. The door units slide on tracks which 
can be built different ways to accommodate 
various widths; they can also be arranged to 
both slide and fold. Several companies still 


make these doors and the hardware for them. 


Though this masonry garage is not high style, it befits the 
Dutch Colonial Revival house. A fanlight ornaments the 
gable. 


Medieval-style diamond panes and a dark-and-light color 
scheme make a garage look Tudor. The driveway faces a 
side street around the corner from the house, 
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THE TYPICAL early garage door was panelled, 
regardless of how it opened. The top row or 
next-to-top row of panels were often glazed. 
Standard rectangular panes, as well as 
round-headed windows or diamond-patterned 
configurations, were used. 


THE SOLID PANELS below the glass were 
sometimes recessed and flat, particularly 
after the 1920s. Earlier designs were more 
decorative. Raised panels befitted Colonial 
Revival garages and long, narrow panels looked 
at home on Craftsman and English types. Many 
garage doors had cross-braced ("barn door") 
panels. 


TONGUE-AND-GROOVE WAINSCOT (also called 
matchboards or porch-ceiling lumber) was 
popular for door panels, too. Matchboards 
were usually applied vertically, but I've seen 
decorative, diagonally-laid matchboards as 
well. Cross-braces over the matchboard gives 
the barn-door appearance that was so popular 
on early garages. Today, a carpenter can 


build panels of exterior-grade matchboard 


Sectional overhead (roll-up) 


Swing-up 


lumber. Sold at many lumberyards, it's 
available with or without a beaded edge. 


A MODERN GARAGE DOOR can be improved by adding 
mouldings to the panels. On a later door that 
has no glazing, you can replace a row of 
panels with window glass. 


HIS ARTICLE and the previous one have 

described the evolution of the American 

garage, its styles and materials and its 

place in history. From the converted 
Queen Anne carriage house to the rock-faced 
concrete=block shed of the '30s, the sub-plot 
of the garage accompanies the greater story 
told through the changing architecture of our 
old houses. 


WE HOPE you've gained an appreciation of those 
old garages that sit in rear alleys and on 
back lots -- and that you've gotten a good 
idea where to begin if you're designing a 
compatible garage today. 


Person-sized “wicket” door in folding 
door 
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Sliding door with diagonally-laid 
matchboard panels, designed to re- 
semble a barn door, 
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Architectural Preservation Trust, 152 Old 
Clinton Rd., Dept. OHJ, Westbrook, CT 
06498. (203) 669-1776. Kits for building 
two-and three-bay wagon-shed-style garages, 
including all timbers, pegs, roof boards, siding, 
instructions. Free flyer. 


Building Conservation 
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Building Conservation, 2204 Luddington Ave., 
Dept. OHJ, Wauwatosa, WI 53226. Provides 
full blueprints of garage designs in Victorian 
and post-Victorian styles, including Queen 
Anne, Eastlake, Colonial Revival, and Italian- 
ate. Also plans for converting modern garages to 
Queen Anne. $18 for first set, $15 others. Bro- 
chure, $5. 


Country Designs 


Colonial Garage/ Barn, Popular Mechanics, PO 
Box 1014, Dept. OHJ, Radio City Station, 
New York, NY 10101. Plans for a “country” 
garage which imitates small frame barn with 
second-storey loft, $30. 
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Country Designs, PO Box 774, Dept. OHJ, 
Essex, CT 06426, Building plans for “country” 
garages, including saltboxes and adapted 19th- 
century-style barns. Illustrated catalog, $3. 


Eli Townsend & Son, PO Box 351, Dept. 
OHJ, Clinton, CT 06413. (203) 669-8747. 
Saltbox and gambrel-roof garage plans, $12 to 
$22 ppd. Free flyer. 


Old Colony Crafts, PO Box 155, Dept. OHJ, 
Liberty, ME 04949. Plans for a two-car saltbox 
garage, $10. 


Eli Townsend & Son 


W. F. Norman Corp., PO Box 323, Dept. 
OHJ, Nevada, MO 64772. (800) 641-4038. 
Galvanized steel panels stamped in pressed- 
brick, rock-faced brick, cluster-shingle, and 
pitch-faced stone designs. Catalog No. 350, $3. 


Gladding, McBean & Co., PO Box 97, Dept. 
OHJ, Lincoln, CA 95648. (916) 645-3341. 
Hollow terra-cotta blocks in sizes from 4x6 in. 
to 5x22 in. Through distributors. Free brochure. 


Building Conservation 
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The following companies have wood sec- 
tional overhead (roll-up) doors with several 
window and panel options. They do not 
sell directly to consumers; contact them 
for a list of local distributors. 


Fimbel Door Corp., Coddington Rd., Dept. 
OHJ, Whitehouse, NJ 08888. (201) 534-4151. 
Can do custom work. No literature, 


McKee Door, PO Box 1108, Dept. OHJ, 
Aurora, IL 60507. (312) 897-9600. Free 
brochure. 


Plycraft Fabricating Corp., Barcol Overhead 
Door Division, 557 W. Main Rd., Dept. OHJ, 
Conneaut, OH 44030. (216) 593-5211. Free 
brochure. 


Wayne-Dalton, Dept. OHJ, Mt. Hope, OH 
44660. (216) 674-7015. Free brochure. 


Swinging, Sliding, & Accordion 


Richards-Wileox Co., 174 Third St., PO Box 
1407, Dept. OHJ, Aurora, IL 60507. (312) 
897-6951. Particularly good designs are the 
“Sta-Rite” (no. 546) and “Superway” (no. 
448) doors with matechboard panels; can be 
used as sliding, slide-fold, hinged, or vertical-lift 
doors. Also has wicket doors. Through distri- 
butors and some sales offices. Free catalog. 


The Macton Corp., On-the-Airport, Dept. OHJ, 
Danbury, CT 06810. (203) 744-6070. Makes 
an automobile turntable for garages. Free 
brochure. 


Richards-Wilcox (see address above). Hardware 
and tracks for swinging, folding, and sliding 
doors. 


F. L. Sainoman Co., 66 W. Colorado Ave., 
Dept. OHJ, Memphis, TN 38106. (901) 
774-9025. Has a wide variety of sliding-track 
hardware including electrically-operated folding- 
door equipment. Through distributors. Free 
brochure. 


Stanley Hardware, Dept. OHJ, New Britain, 
CT 06050. (203) 225-5111. Steel braces to 
plumb sagging garage doors, also hardware 
for sliding doors. Through distributors. Free 
brochures — specify interest. 
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Open The 1987 Old-House Journal Catalog, and 
open up all the possibilities in your old house. 
Browse through the pages, and see products you've 


been told “just aren't made anymore.” No more 
fruitless phone calls tracking down hard-to-find 
old-house parts: This book does all the footwork for 
you. We have what it takes to bring your house from 
“has great potential” to “looks great”! 

In all we’ve got 1426 companies listed & more 
than 10,000 products and services. That includes 
products and services you won’t find anywhere else: 
push-button light switches, iron roof cresting, 
classical columns, hand-blocked wallpaper, or 
Victorian tile. Unusual services, too: Where else but 
The Old-House Journal Catalog will you find com- 


panies who will custom duplicate your millwork and 
hardware, paint your house in historic colors, repair 
your stained glass, and reline your chimney? 

We personally contacted each company listed to 
insure that this, our largest catalog ever, is also our 
most accurate. Each company entry includes 
complete addresses, phone numbers, and availability 
of literature. Three indexes make that wealth 
of information easy to work with. And most of the 
companies sell or distribute nationally, so you can 
do business whether you live in Manhattan or North 
Dakota. 

Fill in the coupon in this issue, and send $11.95 if 
you're a subscriber, $14.95 if you're not. There’s no 
better place to browse. 
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SHUE EER 
CUE-OUES 


WRITTEN BY EVE KAHN 
Illustrated by Bekka Lindstrom 


LOOK AROUND at the Dutch Colonial Revival houses in 
town — one of them will still have its old shutters, the kind 
with a diamond or a sailboat or a crescent moon cut out of a 
panel. Decorative shutters were immensely popular from 
about 1915 until World War II. If you own a colonial revival 
house of any sort, it probably had shutters, and those shutters 
probably had cut-outs. 


Available through any millwork catalog, decorative wood 
shutters showed up even on post-Victorian Foursquares and 
Bungalows. But the historical precedent for decorative cut- 
outs is colonial. 


392 October 1986 


In the 18th century, shutters were kept closed all winter to 
protect windows and insulate. Cut-outs (usually crescent- 
shaped, sometimes star- or diamond-shaped) prevented con- 
densation, let in some light, and gave inhabitants a peep 
hole (cut-outs usually fell at eye level). 


Post-Victorian shutters were much less practical. Some were 
quite frankly decorative: Closed, they would not even cover 
the windows they surrounded. Architects adapted the three 
basic shutter types — panelled, louvered, and battened — for 
decorative panels. They often used different types of shutters 
on the same house. (This was a favorite technique of Aymar 
Embury II, noted Dutch Colonial Revival architect.) Panelled 
or battened shutters on first-floor windows, with louvered 
shutters on the second, was a popular combination. 


The cut-outs shown here come from our collection of 20th- 
century catalogs and house plan books. You can’t order the 
shutters from stock anymore; if you plan on making your 
own, why not use your imagination? £a 


For panelled shutters with 1:3, 2:5, or custom proportions 
suited for cut-outs, contact Shuttercraft, 282 Stepstone Hill 
Rd., Guilford, CT 06437. (203) 453-1973. Thanks to Sara 
Chase of the Society for the Preservation of New England 
Antiquities for her helpful research. 
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Antique Hardware 


When we examined Lee Valley 
Tools' catalog of antique 
hardware, we were rather sur- 
prised at the variety offered: 
everything from Eastlake door 
bolts to Art Deco door plates. 
But the real news is that none 
of these pieces is salvaged -- 
all are in new condition, un- 
used! Lee Valley buys them in 
bulk from the basements. and 
storerooms of hardware stores 
and factories across the U.S., 
where they've been stored, un- 
wanted, sometimes for more 
than a century. 

Sifting through the hand- 
some, 79-page, color catalog 
is like digging in a box of 
treasures at a salvage yard -- 
except you don't get your 
hands dirty. You'll find 
hinges of every description, 
window hardware, hardware for 
cabinets, drawers, screen 
doors, plus latches, locks, 
and doorknobs. All pieces 
have been cleaned and are in 
working order. Some come in 


Restoration Products 


Reviewed by Eve Kahn 


Antique 
Hardware 
į Lec Valles 


sets, others in singles. 
There's more available than 
shown; contact the company if 
you don't see exactly what you 
want. Send $3 for the catalog 
to Lee Valley Tools Ltd., 2680 
Queensview Dr., Dept. OHJ, 
Ottawa, Ont., Canada K2B 8H6. 
(613) 596-0350. 


Period Livestock 


Some people take their 
restoration very seriously. 
Finished restoring a farm- 
house? It's time to start on 
the pastures. Not the land- 
scaping, but the livestock. 
The familiar mottled cows and 
fluffy white sheep dotting 
farms across the country don't 
necessarily look like the ones 
your farm had when it was new. 
Deep-red, solid-color cows and 
long-haired, grey sheep were 
the rule in some places 100 
years ago. If you really want 


an exact restoration, look 
into the many historic breeds 
still available; some of them 
closely resemble their 18th- 
and 19th-century ancestors. 
The American Minor Breeds 
Conservancy (AMBC) and the 
Association for Living Histo- 
rical Farms and Agricultural 
Museums (ALHFAM) are your two 
sources of information. The 
ALHFAM can help you determine 
what types of currently-avail- 
able animals look like the 
breeds your farm probably had 
(if the ALHFAM doesn't know 
they can direct you to someone 
who does). Once you have a 
specific breed in mind, the 


Colored Storm Windows 


You don't have to ruin your 
house's color scheme with 
inappropriate black or silver 
storm windows. Another option 
is Elmont Manufacturing's line 
of colored, outside-mounting 
storm windows. They're made 
of aluminum, and they come in 
15 shades: Wedgwood blue, barn 
red, bronze, avocado, yellow, 
gold, beige, charcoal grey, 
two shades of brown, mint 
green, mocha, dark green and, 
of course, black and white. 

There are no stock sizes; 
all work is custom. The 
company can accommodate arched 
and oversize windows. The 
average price per window is 
$70. Doors begin at $300. 

One caveat: Elmont sells 
through dealers only, and most 
of their dealers are in the 
East (as far west as Ohio). 
They will ship farther west, 
but it can be expensive. 
Elmont Manufacturing Co., 
Inc., 175 Kennedy Dr., Dept. 
OHJ, Hauppauge, NY 11788. 
(516) 231-7400. 


AMBC can put you in touch with 
the group concerned with pre- 
serving that breed, such as 
the American Milking Devon 
Association. (Once an ex- 
tremely popular breed of cat- 
tle, Devons are deep red in 
color, friendly, and require 
little maintenance.) Terry 
Sharrer, ALHFAM, Room 5035, 
National Museum of American 
History, Smithsonian Insti- 
tution, Washington, DC 20560. 


(202) 357-2813. AMBC, Box 
477, Pittsboro, NC 27312. 
(919) 542-5704. American 


Milking Devon Association, 
John Wheelock, 
05446. 


c/o 
Colchester, VT 
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An antique and vintage home 
is a cultural treasure that can never 
be replaced, nor can it be compared 
to any other home in existence. The 


Antique and Vintage Properties y 

Division of William Raveis Real a š 

Estate was established to meet the During the 1800's, cupboard catches similar to these were made 

needs of home buyers and sellers of in iron, brass and bronze. We now produce, crisply-detailed, 

hese very eperial propertion, _ authenic copies in cast iron or cast polished brass, both witha %" 
e develop a custom designed 

marketing plan for your home, Our dia. white china knob. 


clients find the professional service OHJ readers introductory price, good till this ad is changed ina 

they receive unmatched by any other 

veal carats Åtta; future issue. $9.75 each in polished brass, $8.75 each in iron. 
State pattern #, quantity, and finish desired with order. Price 

Antique and Vintage Properties — includes UPS surface shipping. 


for the special attention you deserve. BALI™BALL 


WILLIAM, RAVEIS 463 W. LINCOLN HWY. 


EXTON, PA 19341 
(215) 363-7330 


22 Fifth St., Stamford, CT 06905 
(203) 359-0920 


| No False 
Alarms!’ 


Burglar Alarms desiqned 
for the Do-It-Yourselfer: 
Professional Quality Protection 
for your Home and Family. 
° Attractive Wireless System — 

Ideal for the Older Home 


è Easy Installation 

° Fire, Holdup, Burglary, Freezing and 
Flood Protection 

° Modular — Move or Expand Easily 

° Basic System $899°° 


includes perimeter protection, interior motion and 
smoke /fire detectors, plus emergency buttons for 
police, fire. and rescue. 

° Calls Police/Fire Departments 


$ When installed as directed. Full details in guarantee. 


Victorian Millwork 


19th Century Victorian designs recreated in solid oak and poplar 
from the world’s leading manufacturer. Fretwork gingerbread and lots 
more for interior and exterior use; most complete line available 


è Unlimited quantities for 
total design freedom. 

e Precision manufactured 
so that product groups 
are compatible with each 
other for total unity 

è Save with factory-to-you 
pricing. 

Send $3.75 for full-color, 

36-page product and 

design idea catalog & 


wan 
Satisfaction Guaranteed. i 
For FREE Information and Brochure — 


CALL 919-841-4355 


or Write: 


Post Office Drawer 609 
Carlisle, PA 17013 

(717) 243-0063 
REMIER COMMUNICATIONS a. inc. Dept. 149 


Dept. OHJ, PA Box 1513, High Point, NC. 27261 


MASTERCARD AND VISA ACCEFTED 
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Low-E Colonial Sash 


Low-emissivity glass, commonly 
known as low-e, has a fired- 
on, invisible coating which 
keeps in winter heat and 
blocks out summer sun. 
cently Wes-Pine Millwork 
started offering low-e as a 
standard feature on their 
colonial-style, divided-lite 
windows. You can get both 
single windows and multiple 
units. Average prices, in- 
cluding storm windows, a pre- 
servative-treated Ponderosa 
pine sash, and weatherstrip- 
ping, range from $300 for a 
single window to $1500 for a 
bay window. Costs are de- 
frayed by the savings in heat 
and air conditioning and by 
the longer lives of carpets, 
upholstery, and wallpaper 
(low-e also blocks ultraviolet 
rays). Contact the company 
for a free brochure and the 
names of local dealers. Wes- 
Pine Millwork Inc., Dept. OHJ, 
W. Hanover, MA 02339. 

(617) 878-2102. 


Re- 


for pre-1850 building 


Locked Thumblatch 


$ 


Colonial-Style Security 


Before thieves grew crafty and 
door locks became high tech, 
house security was a simple 
matter. Williamsburg Black- 
smiths offers reproductions of 
several devices used in the 
18th and 19th centuries to 
keep houses safe. One is a 
locking button ($3) for bar 
latches; when it's in place 
the bar can't be lifted. Also 
available are locking pins 
($4.25) for thumblatches and 
window sash, cane bolts for 
double doors, slide bolts, and 
Dutch door quadrants. If your 
security standards are strict- 
er, you can purchase Williams- 
burg's mortise locksets (from 
$89 to $193.50 single cylin- 
der, $100 to $200 double) and 
disguise them with hand-forged 
iron collars ($2.60 each). 

The illustrated $3 catalog has 
many other items and includes 
a price list. Williamsburg 
Blacksmiths, Goshen Rd. (Rte. 
9), Dept. OHJ, Williamsburg, 
MA 01096. (413) 268-7341. 


for Victorian buildings 


A flood destroyed Hosek Manu- 
facturing's main facility in 
1965, but old-house owners 
were in luck: All the com- 
pany's models for plaster or- 
nament were safely stored in 
the basement. That's why 
Hosek, now rebuilt and run by 
the fourth generation of the 
Hosek family, offers the same 
ornaments it has produced for 
some 50 years. Hosek created 
much of the ornament in 
Denver's civic buildings, 
theaters, and elegant homes; 
though the pieces date from 
the 20th century, they are or- 
nate enough for any Victorian 


home. The ceilings shown here 
are of particular interest; 
there are floral, Tudor, Vic- 
torian, Louis XV, and Renais- 
sance styles. You can buy 
panels, domes, or entire ceil- 
ings. Some panels come in 
2'-x-2" squares (from $16 to 
$23 per panel), others in 
4'-x-4" sections (from $5.50 
to $8.50 per square foot; be 
sure to send room dimensions 
with your order). Domes de- 
signed to match the panels are 
4' x 4' and cost $300 each. 
Full-ceiling prices are avail- 
able upon request. The 44- 
page catalog ($3, refundable) 
has a wide array of items, 
from table bases to fireplaces 
to brackets and columns. And 
this, the Hoseks report, is 
just 5% of what was in that 
flooded building -- the other 
95% has yet to be restored. 
Hosek Manufacturing Co. Inc., 
4877 National Western Dr., 
Suite 205, Dept. OHJ, Denver, 
CO 80216. (303) 298-7010. 


Victorian Mail-Order 


While restoring a Victorian 
house, the McHenrys of Auburn, 
California piled up 50 cata- 
logs from 50 suppliers. Then 
they realized: There must be a 
better way. So they started 
their own company, Victorian 
Warehouse. It's a one-stop 
source for Victorian reproduc- 
tions; you can practically 
build a Victorian house from 
scratch using just the items 
the McHenrys sell, The $2.50, 
40-page catalog features 
lighting fixtures, ceiling 
fans, lamps and shades, entry 
and screen doors, hardware, 
wood-burning and electric 
stoves, ceiling and wall orna- 
ment, stained glass, lace, 
panelling, moulding, custom 
drapery, and bath fixtures. 
Victorian Warehouse, 190 Grace 
St., Dept. OHJ, Auburn, CA 
95603. (916) 823-0374. 
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We have the house plans you've 
been looking for! Our beautiful 
portfolios unite yesterday's 
exteriors with today’s floor plans. 


HISTORICAL REPLICATIONS contains 
Victorian and farmhouses $12.00 


LOUISIANA COLLECTION features 
raised cottages and plantation home 
designs $12.00 
CLASSIC COTTAGES contains a variety 
of designs under 2000 sq. ft. $12.00 
COLONIAL HERITAGE features 
Georgian and Federal designs .. $12.00 
Any two portfolios . $20.00 
Any three portfolios $30.00 
All four portfolios $36.00 


Historical Replications. Inc. 
P.O. Box 13529, Dept. OHJ1086 
Jackson, MS 39236 
601-981-8743 


PHOENIX HISTORIC 
LIGHTBULBS & 


“APPOLO” Golden Lamp Cord 


THE AUTHENTIC TWISTED CORD I 
for Table, Floor, and Desk 
Lamps 


inymil\ 


Rich Golden Modern Aigh Grade 
Silk Covering Insulation 
BRADFORD CON 
16 East Homestead Ave. 
Collingswood, NJ 08108 
(609) 854-1404 


Victorian Warehouse 
Elegant Items for Your Home 


A A Recapture that 19th 
4 ——/>“\ Century look of elegance 


+ ura: - for your vintage or 
£ 2 EF modern home. 
Gazebos * Graceful Light Fixtures 
Bath Fixtures * Beveled Glass Doors 
Elegant Ceilings * Stained Glass 
Wood Ornaments & Moulding 
and much more... 


Send $2.50 for our exciting, all new catalog to: 


Victorian Warehouse 
ept. 


190 Grace St. * Auburn, CA 95603 
(916) 823-0374 


Stock designs include 

William DeMorgan style tiles 

Coordinated borders * Corner blocks * Quadrats 
Two floral designs * Two colorways 


All work on a custom order bass 
\ Color brochure $2 

5 1985 DESIGNS IN TILE 

(415) 571-7122 


DESIGNS IN TILE + DEPT | * BOX 4983 + FOSTER CITY * CA © 94404 


HOME INSURANCE... 
Save paint, wood, metal with MIDGET LOUVERS 


6525) Controls moisture vapor, eliminates rot, corro- 
sion, excessive heat. . . just drill holes, press 
into place, no nails, screws, special tools. 
Available in aluminum, anodized aluminum, 
chrome, . . .all screened. Regular and L.D. 
(rain shielded) types, sizes 1“ thru 6”. Install 
in wood, metal, concrete. 


Send for free literature 
Midget Louver Company 


800 Main Ave. 


203-866-2342 Norwalk, CT 06852 


718-768-3476 


edson construction corp. 
255 first street 
brooklyn, new york 11215 


Full general contracting services, 
specializing in quality restoration: 


* Facade work 

* superb brownstone restoration 
* brick cleaning & pointing 

* cornice repair & fabrication 

* stoop reconstruction 

* custom painting 

` all wood, masonry, metal work 


* Interior work 

* carpentry & floors 
* custom millwork 

* plaster & castings 
* stair reconstruction 


We provide consistently excellent workmanship — because 
our expert tradespeople are Edson staff, not sub-contractors. 
Recent client: The Old-House Journal. 
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Wall Ornament 


Although Wallcraft 
moulds their unusual 
wall ornaments after 
pieces in 18th-century 
French chateaux, the re- 
sults are often dead 
ringers for American 
Victoriana. Shown here 
are two of the possibil- 
ities; you can also get 
moulding, medallions, 
garlands, rosettes, cap- 
itals, and frame mould- 
ing. All are made of 
polyester resins which 
offer, the manufacturers 
say, the working character- 
istics of white pine; after 
being stained or painted, 
pieces are virtually indistin- 
guishable from woodwork. The 
catalog costs $3 (free to the 
trade), refundable on orders 
over $100, and prices are rea- 


sonable. Wallcraft Inc., 2605 
Waugh Dr., Dept. OHJ, Houston, 
TX 77006. (713) 522-1316. 
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Even if you're not restoring a 
Tiffany lamp, you're sure to 
have uses for Bradford Con- 
sultants' Appolo Lamp Cord. 

It looks just like old cord: 
The two wires are intertwined, 
and the silk cover has a tar- 
nished gold tone. The Appolo 
is appropriate for any pre- 
1940 lamp, clock, or radio. 

Inside the silk cover are 
modern insulated wires. The 
cord is intended for use at 
less than 120 volts and for 
low-power loads not exceeding 
three amps or 360 watts of 
incandescent lamp load at 120 
volts. 

The cost is $1.95 per foot, 
with a $2 shipping charge on 
each order. The company sends 
out a free information sheet. 
Bradford Consultants, 16 E. 
Homestead Ave., Dept. OHJ, 
Collingswood, NJ 08108. 

(609) 854-1404. 


398 


for post-Victorian buildings 


Glass Block 


Homeowners have been building 
partitions, walls, and windows 
out of glass block ever since 
the product was introduced in 
the 1930s. Pittsburgh 
Corning, one of the first man- 
ufacturers, still makes glass 
block in smooth, wavy, and 
patterned styles suitable for 
Art Deco or International 
Style homes. The patterned 
blocks are useful for baths, 
since they admit light but 
maintain privacy. Blocks come 
in both squares and rectangles 
in sizes from 4" x 8" to 12" x 
12". Prices range from about 
$3 to $10.50 per block, de- 
pending on size and pattern, 
or from $7 to $8 per square 
foot, Standard masonry mortar 
is all you need to build with 
the blocks. Contact the com- 
pany for the names of local 
distributors. Pittsburgh 
Corning Corp., 800 Presque 
Isle Dr., Dept. OHJ, Pitts- 
burgh, PA 15239. 

(412) 327-6100, 


Craftsman Fixtures 


Rejuvenation 
House Parts' 
Craftsman porch 
sconce is a 
compatible fin- 
ishing touch 
for any Bunga- 
low, Mission, 
Foursquare, or 
Craftsman home. 
You'll want 
two, of course, 
to flank your 
front door. 

The cast-iron 
sconces come painted black; 
with six-inch-wide glass 
shades, they cost $48.50 each 
plus $8 shipping. Inside the 
house you can install any of 


the company's five interior 
lighting fixtures, all made of 
solid brass. Ceiling fixtures 
have one, two, or four arms. 
Wall sconces, which can be 
hung facing up or down, have 
one or two arms. 

Jim Kelly, the manufac- 
turer, also runs an antique 
store. Each Craftsman fixture 
is a faithful reproduction of 
a piece he's either had in his 
shop or seen in one of his old 
lighting catalogs. Only the 
walls of the tubing have been 
thickened for added strength. 

A brochure describing the 
Craftsman fixtures is free; 
send $3 for a complete catalog 
of turn-of-the-century light- 
ing. Rejuvenation House 
Parts, 901 N. Skidmore, 
OHJ, Portland, OR 97217. 
(503) 249-0774. 
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**HARD TO FIND HARDWARE 
FOR THE RESTORATION OF 


ANTIQUE FURNITURE, TRUNKS, 

ICE BOXES, & HOOSIER CABINETS 
**CHAIR CANING & WEAVING SUPPLIES 
**FIBER & WOOD REPLACEMENT SEATS 
**DECORATIVE WOOD TRIMS 
**AND MUCH MORE! 


**CATALOG $2.00 


308 N. Main St. 
St. Charles, MO 63301 


STOP BIRDS 
From 
Dehabilitating 
your Cherished 

Home. 


Nixalite stainless steel needle strips 
are an impenetrable barrier to birds, 
and practically invisible too. They 
give you an effective, humane 

way of ending bird nuisances and 
maintenance costs. Send for your 
free information packet today. 


yt ANTIQUE ~ 
R PLUMBING FIXTURES 


Claw Tubs © Brass & Chrome 
Showers * Shower Rings © 
Pedestal Sinks * Faucets * Oak 
High Tank Toilets © Cage 
Showers * Cross Handles 
Porcelain * Hard-to-Find Parts 
© A Huge Selection of 
Accessories * Expert Advice 


Plumbing Catalog 
$5.00 


ae TURN OF THE CENTURY ŠZ 


Chandeliers, Sconces & Fixtures 
° Design ° Replacement 
e Contract Paris & 
e Manufacturer Glass Shades 
© Restoration 


THE MOST COMPLETE 


SOURCE FOR ANTIQUE 
AND REPRODUCTION 
GAS, OIL AND 
ELECTRIC LIGHTING 


Lighting Catalog $3.00 


THE FINEST LAMP & FIXTURE RESTORATION AVAILABLE 


_ ROY ELECTRIC co, inc.(718) 339-6311 


SHOWROOM: 1054 Coney Island Ave., 


BELGIAN BLOCK 


A superior quality Granite Paving Material 
that will add a look of rugged elegance 
and craftsmanship to Restorations, 
Development Projects or for 
other adaptive reuse. 
Average Dimensions : 11” X 6” X 5%” 
Average Weight : 27 Ibs. 


Approximately 2500 tons currently in inventory. 
For Further information contact: 


JOE FARRELL ——— 
7401 Paxton St., Harrisburg, PA 17111 (717) 558-8843 


Weed Products from 
The Victorian Age 


Are you building, restoring, or re- 
modeling? Create Victorian ele- 
gance throughout your building. 
You'll find over 350 mouldings, 
headblocks, baseblocks, casings, 
and wainscot of authentic Vic- 
torian design in our 32-pg. catalog. 
Custom-milled mouldings available 
in any wood as well as our standard 


premium-grade pine and oak. Cat- 
alog contains 40 construction 
drawings that enable you to de- 
sign your own Victorian master- 


pieces. For Catalog and price 
sheet, send $3.50 to: 


SAVERIO N 
VICTORIAN 


Box 877-35, Dept. OHJ, Silverton, 
CO 81433. Tel. (303) 387-5716 


Brooklyn, NY 11230 


mire 


š F: 


D. Blümchen 
& Co. 


The best of Christmas 
Past—goose feather 
trees, German glass 
ornaments, Victorian 
ephemera, and our 
original line of antique 
reproductions including 
belsnickles and cotton 
wadding ornaments. 
Color catalog $1.00 


P.O. Box $29-OHJ 
Maywood, N.J. 07607 


os N 
ae 
Custom Manufactured 


AUTHENTIC COLONIAL 
WOODEN BLINDS 


All of our blinds are made expressly 
for Your windows with a choice of 
any paint color or natural wood- 
tone. 


We also manufacture Traditional 
and Plantation Shutters. 


Call or write for Brochure and price 
DEVENCO PRODUCTS, INC. 
Attn: Department OHJ 
Box 700 Decatur, GA 30031 
404 / 378-4597 
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o 502 $148.00 


Ca of the South's 
most complete lines of 
Victorian s A aoa — 


Traditionally handcrafted 
in our own shop. 


e 
Pride of tradition 
Pride of craftsmanship 
Pride of quality 
Our name is on our product™ 
e 


ANTHONY 


WOOD PRODUCTO 


Box IO8IT Hillsboro. TX 76645 
817/582-7225 
Illustrated catalog available - $2.00 


“cut LS 
, HISTORY OF CUT NAI 
THE HIN AMERICA 


oe (wawas otsast SAI www... 


CUT NAIL KIT 


A unique collection of Tremont Old 
Fashioned nails containing 20 varieties 


and a history of Cut Nail Making in 
America. Cut nails are 


ideal for most nailing SAMPLE 


projects, Nail head 
patterns for decorative SET 


effects are shown in $3.75 ppd. 
our Sample Set and U.S. funds only 
catalog. - z 


Mass. residents add 5% Sales Tax 


SEND FOR FREE CATALOG 


TREMONT NAIL CO. 


P.O. Box 111 Dept. OHJ106 
Wareham, Mass. 02571 


MEETINGS AND EVENTS 


HISTORIC ELLICOTT CITY presents the 3rd Annual 
Show House, ‘‘Paternal Gift Farm.” Rt. 108 & Hall 
Shop Rd., Highland, Maryland. Through October 26. 
Tickets, $5; group rates available. To benefit Merryman 
Street Log Cabin Reconstruction. Historic Ellicott City 
Inc., PO Box 244, Ellicott City, MD 21043. 


DESIGNERS’ SHOWCASE, Savannah, Georgia, through 
Oct. 19. Splendid Federal on cael e, — 
by area's top interior designers. y Histor 
Savannah & Savannah Design Soc. 101 E. Ogletho: 
Ave. Tickets, $5; group rates available. (912) 233-7787. 


-H = 
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RESTORING YOUR VICTORIAN HOUSE, 3rd annual 
how-to workshop for the 1820-1920 house. October 
13 to 17 in Cape May, New Jersey. Speakers include 
Gail Caskey Winkler, Roger Moss, James Massey, 
Shirley Maxwell, Joan Wells, & Ulysses G. Dietz, Also 
hands-on marbleizing & graining WARA: $50 full 
workshop or $5 individual events/lectures. Reservations 
recommended. (609) 884-5404. 


BELLVILLE ANTIQUES FESTIVAL, October 25 & 
26. 7th annual all-charity show for Historical Society 
of Bellville, Texas. Held at historic fairgrounds on Hwy. 
36. 55 dealers in American country antiques & folk art. 
Also architectural antiques, live bluegrass music, & 
plenty of down-home cooking. 1-hr. drive W of Houston. 
Marilyn Stellberg, Box 844, Bellville, TX 77418. (409) 
865-5618 or 865-2845. 


NEW BERN AT NIGHT, sponsored by the New Bern 
Historical Society. An elegant evening of wine, cheese, 
& delicious hors d'oeuvres in several of New Bern's most 
beautiful homes. November 8, 1986, 5 to 9 p.m. Tickets, 
$15 ($13 for groups of 25 or more). New Bem Historical 
Society, Kathy D. Beckwith, Director, PO Box 119, 
New Bern, NC 28560. 


HOME INSPECTORS’ TRAINING SEMINARS. 5-day 
comprehensive training courses in home inspection. 
November 17 to 21, 1986. Attendees should have some 
basic knowledge of residential construction practices. 
Property Inspector’s Training Institute, 8811 Stone- 
haven Ct., Potomac, MD 20854. (301) 983-9371. 


HISTORIC FACADES; Restoration & Local Law 10. 
Workshop sponsored by N.Y. Landmarks Conservancy 
& Friends of Terra Cotta/ N.Y. Sat. Nov. 1, 1 to 5 p.m. 
at 4th Universalist Soc., 4 W. 76th St., N. Y.C. Also course 
for coop owners, Nov. 5 & 12, 6 to 8 p.m., same loca- 
tion. $25 for workshop, $50 for course & workshop. 
(212) 736-7575 or 228-8265. 


BUILDING INSPECTION PROGRAM. 2-year certifi- 
cate program in bldg. inspection techniques at North- 
eastern Univ, Residential, commercial, mechanical, & 
structural inspection techniques, as well as on-site in- 
tions & legal aspects of the profession. Joseph V. 
aduto, Coordinator, 993 Summer St., Lynnfield, 
MA 01940. 


BOOKS AND PUBLICATIONS 


THE RESTORATION DIRECTORY: A Listing of Ser- 
Vices in the New York City Area. Send $15 + post. 
& handling to New York Landmarks Conservancy, 330 
W. 42nd St., New York, NY 10036. (212) 736-7575. 


OLD-HOUSE JOURNAL magazines, complete set from 
1976 to present. Bound in order in notebooks. Good 
cond. $50 + post. or best offer. Caroline Brown, 12626 
W. Valley Rd., Galena, IL 61036. (815) 777-2489. 


ARCHITECTURAL TREASURES of Early America, 
originally published as White Pine Series of Architectural 
Monographs. Includes photos, architectural wit 
Divided into 8 vols. by U.S. regions. Perfect cond. $50 
+ postage or best offer. Caroline Brown, 12626 W. Val- 
ley Rd., Galena, IL 61036. (815) 777-2489. 
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SAUTTER HOUSE FIVE: Wallpapers of a German- 
American farmstead. Text, color and b&w photos o” 
wall coverings, 1860s to 1916, Nebraska's pione 
period. Hist. documented, 33 pp., paperback, 84x 11 
$8.50 + $1.50 shipping. Bulk rate available. Douglas 
County Hist. Society, PO Box 11398, Omaha, NE 
68111. (402) 455-9990. 


WANTED 


VICTORIAN HOME in need of restoration on 3 or 
more acres. Prefer Travis, Hays, or Bastrop counties, 
Texas. Reasonably priced, owner financing a must. 
Irv & Dorinda Kaplan, 2711 Jorwoods Dr., Austin, 
TX 78745. (512) 443-7909. 


MARTHA FINLEY BOOKS, especially Elsie Dinsmore 
& Mildred Keith series for my collection. Good cond. 
& reasonable prices, please. Send titles, publication 
dates, & price to Rebecca Irving, Box 61, Gays, IL 
61928. (217) 752-6898. 


AUDEL’S CARPENTERS & BUILDERS GUIDE, Theo 
Audel & Co. publishers, copyright 1923, 1939, & 1951. 
Black covers, gold or yellow lettering. Seeking volume 
3 or will buy complete set. State price & condition. 
Peter Urban, Judd Farm Rd., Bethlehem, CT 06751. 


OLD FIREPLACE SURROUND & summer cover, cast 
iron, 35 to 37 in. W, at least 28 in. H. D. Marlow, 46 
Pleasant St., Danbury, CT 06810. (203) 748-2284. 


HOLMES COUNTY, OH — Millersburg? Can you find 
this house? In 1875, it was a farmhouse where Mr. 
Crawford, my great-grandfather, pictured, began his 
married life. In 1941 (ate of ka was “way up in 
the hills... our Pontiac got stuck...” Possible modest re- 
imbursement for current photo (discuss first). Also like 
to contact local Crawfords for family history. Mrs. 
Packer, PO Box 1468, Plainfield, NJ 07061. 


ANTIQUE TILES: I collect all types of American & 
European ceramic tiles of the Vict., Art Deco, & Art 
Nouveau periods I seek encaustic, printed, hand- 
painted, pressed, silk-screened, stencilled, & air-brushed 
decorative tiles. Al Dawe, One 4th PI., Brooklyn, 
NY 11231. (718) 624-5688. 


VICTORIAN HOME 
CONTEST 
Win a large Victorian 
home in nation’s capital. 
Built 1894. 15 rooms. 4 
baths, crystal chande- 
liers, parquet firs. in 
main house. 1-BR apart- 
ment in basement. Con- 
test ends on or about 
Dec. 1, 1986. For details 
send SASE to Victorian 
Home Contest, Box 
6558, T Station, Wash- 

ington, DC 20009. 
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A DELICATE TOUCH f. 


Reproduction 
Restoration 
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Custom made 
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Clapboards 
Flooring 
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An unprecedented advance in 
Restore wood repair, the LiquidWood 


iis > and Wood! Wood 
Victorian bathroom even pig oll Sa 
designs, this rotted, regenerate rotted, damaged 
x yet si > even missing wor vailadie 
pedestal sinks, crumbling Se las lea Tn be ted nr 
marble tops, virtually any application. Send 
porcelain and aŠ = wear brochure and 
brass faucets. i 
Complete Catalogue — $7.00 a Š s 
Smaller Product Catalogues Available. ' A 
BESCO senten we. 
33 Center Drive, Dept. OH 


729 Atlantic Avenue = Boston Gilberts, IL 60136 
617-423-4535 312-426-2200 


Send $3.00 for our complete brochure 


VICTORIAN LIGHTING WORKS 


251 S. Pennsylvania Ave 
PO Box 469 
Centre Hall. PA 16828 
814-364-9577 


“Buying an old house is like falling in love. . 


Buying an old house is like falling in love, picking a career 


or having a baby. It isn't a totally rational decision 


It's about quality of life. a personal choice based only a 


little on reason, and more on emotion and intuition. An old 
house is satisfying. An old house is an adventure 


And restoring an old house is most certainly an 


adventure. You must become an expert on everything — 
from plastering and plumbing to architectural history and 
interior design. 


That's where The Old-House Journal comes in. We're 


experts on old houses.and their restoration. We've done it 
We're doing it. And thousands of people trust us to help 
them with their houses. 


If you've made the personal choice to live in and take care 


mn The Old-House Journal Brooklyn, NY 11217 


YES! Please start my subscription to The Old-House Journal for 


of an old house, join us — we'd love to share what we've 
leamed with you! 


E eee 


69A Seventh Avenue 


One year (10 issues) for $18 Make it 3 years for $39 

Payment enclosed Charge my MasterCard Visa 
Card No _ — 
Exp. Date Signature = 
Name ša n 
Address 7 
City = “ State _ Zip _ 


Please allow 4 to 6 weeks for delivery of your first issue Satisfaction 
guaranteed or a prompt refund for all unmaited issues 
For Faster Service, call (718) 636-4514 and charge it! 


The Old-House Journal 


401 


I DDOYCISIDOII 
SPIRAL STAIRCASE BY SEPIOT 


* Graceful Victorian 


Design 

* Modular Cast iron 
Components 

* Bolt Together 
Assembly 

* S' Diameter 

* Optional Brass 
Handrail 

Send $2.00 for complete 


renovation catalog 


322 Geary Avenue 
Toronto Canada M6H 2C7 
(416) 530-4200 


REPLACE 
ROTTED SASH 


Any style, any size. 
Wood storms and 
screens, too. Costs less 
than you think. Fast 
turn-around. Insulated glass available. 
Call or write for facts. 


Midwest ii 
Wood Products 


1051 South Rolff Street, Davenport, lowa 52802 
(319) 323-4757 


Historic 
Patterns 
worth your 
time and 
talent. 


Pattern 
Catalog 
$5.00 


Brite or call 
(616) 245-9456 
for 


FREE 
INFORMATION 


2017 Eastern, S.E., Grand Rapids, MI 49507 


° Bathtub, sink and tile resurfacing in any color. 


For a free a, estimate contact 


Nationwide Service 
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OUR FINISH IS THE BEGINNING OF YOUR 


NEW BATHROO 


Fully guaranteed PORCELAINCOTE® finish is applied in your home. ++ 


PERMA =/CERAM “at 
800-645-5039 for Free Brochure 
in New York, call 516-724-1205 


Franchises Available ` < 
65 Smithtown Blvd., Smithtown, NY 11787 


x 
ANTIQUE [ 
HARDWARE || 
STORE È 
— 


HARD-TO-FIND RENOVATION SUPPLIES 


43 Bridge St., Dept. P-4, Frenchtown, NJ 08825 
32-page Catalogue — $3.00 (refundable) 


7 
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NEW 
ENGLAND 
WOODTURNERS 


Box 2151. Short Beach. CT 06405 
HAND TURNED 
CUSTOM 
PORCH PARTS 
STAIRWAYS 
1-203-776-1880 


UPS SHIPMENT AVAILABLE 


t: s 
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REAL ESTATE 


WEATHERFORD, TX — 1881 Second Empire Vict. w 
mansard roof, 4 BR, 2 baths, formal LR w/ FP, DR, 
music room. Guest house, carriage house, formal gar- 
dens. Reg. Texas landmark. $225 000. (817) 599-7541. 


SHARON, WI — Former Stage Coach Inn plus 66-x- 
132-ft. lot. Two 3-BR sexton, insulated, 2 new fur- 
naces. Fully rented: $600/month. Always positive cash 


flow! $47,500 or make offer. (815) 568-7726, lv. msg. 


WINDHAM, VT — C. 1840 Greek Revival frame house 
in small, Nat'l Reg. district. 3-4 BR, DR, LR, study. At- 
tached barn, shed, summer kitchen. Approx. 1/3 acre, 
long views south & east. Elev. 1966 ft. Never restored. 
Approved Tax Act Rehab. plan. Asking $40,000. Rex 
Doane Realty, Londonderry, VT. (802) 824-6370. 


ATHENS, TX — Dallas area. Unique 1919 bungalow: 
brick, river-stone, hollow-tile construction; 7 gables, 
CH/A, solid; 2+ acres on former “‘silk-stocking row,” 
becoming commercial thoroughfare, side street access. 
Included: 3-unit apartment house, 1930s bungalow 
(orig. duplex), garage, stable, mature trees. Income & 
space for development. $245,000. (214) 827-8420 eves. 


HARVARD, IL — Brick firehouse, 1889, converted te 
store on Ist fir., loft apartment on 2nd, full basemen 
Maple firs., 4000 sq.ft., antique walk-in safe, orig. cei: 
ing fan, antique entry doors w/ orig. brass hardware. 1 
bik. from CN&W station, 1 hr. Chicago. $115,000. John 
Jung, Century 21. (815) 459-9300. 


WOODSTOCK, NY — 100-year-old farmhouse. Small 
barn, shed, 5.2 acres. Beautiful mountain views. Se- 
cluded, quiet road. 2-storey, 4-BR house needs much 
work, erse y | plumbing & heating. 1800 sq.ft. Apple 
trees, birch & hemlock woods. Spring well. $100,000. 
(718) 768-6166 or (914) 679-8569. 


CANYON LAKE, TX — 1890s German rock/stucco 
house w/ 2 BR, 2 baths, on almost %4 acre near lake. 
2-ft. rock walls, summer kitchen in rear awaiting restora- 
tion. Rock smokehouse. Zoned res. /comm’l. Assumable 


V.A, owner (LREA) carry 2d. $71,500. Doris Booth, 
KO BI 49, Somerset, TX 78069. (512) 964-3174 or 


BROOKLYN, NY — Bensonhurst. 1909 stone rowhouse. 
Rounded bay, porch, 2 storeys, basement, orig. interior 
& exterior features throughout: doors, panelling, hard- 
ware, varnish, fretwork. 4 BR, bath, clawfoot tub, deep 
yard, southern exposure, trees. Family neighborhood. 
1 owner since 1922. Fairly Beery needs repairs. Joan 
Watkins, Marshall, CA 94940. (415) 663-1179. 


SALISBURY, MD — 1920 home w/ large wraparo 
porch, double-door entrance to lovely foyer w/ stain 

ass windows. 4 BR, 14 baths, large kitchen, 3 F! 

igh ceilings upstairs & down, 3-car garage. Across 
from playground in proposed hist. district near down- 
town revitalization area. $62,000. (301) 749-2177. 
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LEESBURG, TN — Fine restored home w/ log orem) 
& frame (1840s & 1980s) construction. 2700 sq.ft., 


quality materials, craftsmanship, beauty, comfort, low 

maintenance. Greenhouse, passive solar sunrooms, 
‘ained glass, hardwood firs., wallpaper, much more. 
4,500. Colin F. Robertson, Rt. 6, Jonesboro, TN 
(659. (615) 753-5473 or 929-2655. 


MILLBRIDGE, ME — Antique shop in process of being 
lovingly restored. Charming, high-tourist seacoast com- 
munity. Intricate details, polychrome paint job. 2 sunny 
apartments. Full stock of antiques, art supplies, crafts, 
etc. $59,000 to old-house lovers only. Ruth Whitehead- 
Aston, Gouldsboro, ME 04607. (207) 546-7315. 


E ERVICES 


RESTORATION & RENOVATION of old houses. We 
“fer you custom stencilling on walls, floors, & furni- 
ve. Also etched glass, wallpapering, & regular paint- 
@ Call or write & ask for a discount price. Since 1980. 

European Art's, PO Box 28216, aswaa: CO 80228. 
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AT LAST. Professional color is available for your 
home or business — no matter you N" ak Lan 
bs color schemes & designs to make 

tional. Free mailer. Color People, 1¢ , 16 2 

t., Denver, CO 80206. (303) 388-8686. 


STRIPPING KIT: The one you've been asking us for. 
Do it like the professionals: quick & easy, with no rub- 
bing or scraping. Not offered on market shelves. 
$24.95 + $3.75 P. & H. Edges’ Refinishers, PO Box 
1343, Salem, VA 24153. 


ALL IS THE TIME TO PLAN your old-house project 
spring construction. Let our professional architec- 


& preservation services help you do it better: res- 

ration & remodeling design, research, technical & his- 
torical advice, & more. Allen Charles Hill, AIA, Historical 
Preservation & Architecture, 25 Englewood Rd., Win- 
chester, MA 01890. (617) 729-0748. 
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Over 1300 catalog items available in zinc or copper. Custom reproduction inquiries invited 
W.F. Norman also produces building comices, lintels, capitals, window hoods, finials 
and weathervanes 


D 

Š . D 

a Architectural Sheet Metal Ornaments D 
Now available from the W.F. Norman Corporation, makers of Hi-Art® Steel Ceilings - a 

© ad D 

c complete, 94-year-old line of architectural sheet metal ornamentation including D 
* moldings + balusters * finials * marquee * crestings * lion heads 

a * brackets * urns * scrolls enrichments * garlands * conductor heads D 

(al * corbels capitals ` leaves + glass pendant + panel and fittings D 

* rosettes * festoons * friezes frames ornaments 

e D 

© D 

< D 


W.F. NORMAN CORP. 424658 


ie Complete catalog $2.50 P.O. Box 323 Nevada, MO 64772 (in Missoun: 417-667-5552) £ AiG 


aare008090088860000 000000000 0 


Protect Wall Corners 
The Great Old-fashioned Way 


Our unfinished Cornerbeads compliment 
any period or decor. They're among hundreds 
of hard-to-find, “old style” items we have to 
enhance your old house or capture a bit of the 
past in your newer home. Each cornerbead is 
ps 8734 ° x 144" dia., with 90° notch 

. Beechwood. Ea. $9.75: 6 or more $8.75. 
Oak. Each $13.50: 6 or more $12.00. Add 

„ freight: $2.50 (1-5); $6.50 (6 or more) 
WI residents add 5% tax. VISA/MC, or 
AMEX accepted. 


To Order Call TOLL-FREE 
1-800-556-7878 
In Wis.: 414 / 542-0685 
Or, send for more information 


Crawford's 
Old “House “Store 


301 McCallie Rm. 807*Waukesha, WI 53186 
Dealer Inquiries Invited 


Hardware 


Black Iron & Brass 
Window Casement Stays, 
Fastners & More, 


Transylvania 
Mountain 
Forge o 


Graystone Manor, Dept. OH-2 
2270 Cross St., LaCanada,Ca. 91011 
Phone (818) 248-7878 


Distributors for the U.S.A. Catalog $2.00 


Solid Brass 


& Cast Iron sters 


" sea made 


| (soup 
BRASS 


ANTIQUE 


ReGisteRS™ 
combine max- 
F imum heating 
WF efficiency with the 
beauty of finely 
cast metals 
TF Our complete line 
of solid brass and 
Sy cast iron registers 
and grilles is shown 


| S Catalog: $3.00 
312/743-2225 


; in our detailed color 
catalog, available for $1.00 
F ‘| The Reggio Register Co., 
T Dept. 106D, Box 511 


T Ayer, MA 01432 (617) 772-3493 


REPRODUCTIONS 


M-H LAMP & FAN CO. 


723114 N. Sheridan, Chicago, 60626 
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GREAT FOR THE COUNTRY LOOK 


Handcrafted Victorian Gingerbread 


CUSTOM LENGTH SPANDRELS & SHELVES @ FANS 
PORCH POSTS @ BALUSTERS @ BRACKETS @ SIGNS 
CORBELS @ HEADERS @ GAZEBO è & Much More! 
Authentic Solid Wood Reproductions for Interior & Exterior 
Buy Direct & Save Prompt Shipment 
SATISFACTION GUARANTEED 


Bringing Back Yesterday In Quality & Service ™ 


AOWA $2, u=" AMINTACR RRs 
CATALOG n £ woob = 


DEPT. 611 513 S. ADAMS, FREDERICKSBURG, TX wo 512/907. 9513 
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Tileroofproblem? 


NA 


Restore the integrity of your 
original roof with economical 
renovation from Raleigh. 


Restoration of beautiful tile roofs is 
both practical and economical. 
Properly restored tile roofs can last 
50 years or more. Large inventory 
of used clay and concrete tile on 
hand. We'll restore your roof our- 
selves — or supply tile to your own 
contractor. 


We can also restore slate roofs — de- 
pending on condition of the slate. 
Call or write for the solution to your 
tile or slate roofing problems. 


Raleigh, Inc. 


1921 Genoa Road, Belvidere, IL 61008 
815/544-4141 


torian & Chippendale 
Storm-Screen 
Doors. 


NX 
Beautifully 
hand-crafted of 
ZW Douglas fir in 
q 


ie 

- g several styles 

al f NZ and all sizes. 
ONS 


aL RADIATOR 
STEELE NCLOSURES 


FOR HOMES, OFFICES, CHURCHES, INSTITUTIONS 


BUY FACTORY DIRECT & SAVE + EASY TO ASSEMBLE 
MANY STYLES & COLORS + BAKED ENAMEL FINISH 
Send *1.00 for Brochures. Refundable with Order. 


MONAR(CHP,:.. 5106 


2744 ARKANSAS DRIVE, BROOKLYN, N.Y. 11234 
(201) 796-4117 


. ° h e 
Antique Lighting 
Circa 1840-1935 
Chandeliers © Floor, Table, & Desk Lamps è Wall Sconces 
Art Glass © Cut Glass * Fine Furniture 
Objects De Art 


ALL ORIGINALS è NO REPRODUCTIONS 
Antique Lighting Specialists 
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GANLEY GALLERIES 


Open Noon-7 PM 
Sunday Tü 6 PM 
2118 North Clark Street, Chicago, IL 60614 


312-281-1614 
Special requests answered promptly 


Dottingham 
Tiace Woven on late 
19th century machinery in 
Scotland. 95% cotton, $5% 
polyester blend. Rod pocket 
at top. scalloped sides and 
bottom. Available in white 
and ecru. Panels are 60° wide 


60° x 72 $n 
60° x 90" sx 
60° x 102 $42 


60° x 108 $45 

60" x 144" $55 
Please include $1 per panel for 
shipping and handling. mini 


mum charge £ of $5 
MA residents add 5% 


salestar Visa and Master —— | 


card accepted. Allow 4 l < š 
weeks for delivery f LR Burrows & Co. 
gi 


an Dess Mem was 
For more information ° amata 


send $2 for brochure 
Wholesale inquines 
welcome 


PLAQUES 


BronzeForever 

Aluminum Forever 

GraphicsPlus * Interpretive Marker Plus Photo 
OldStandard ° National Register and HABS 


SPECIALIZING IN 


PO Box 418 + Cathedral Statior 
Boston, Mass 02118 617/ 451-1982 


* Cast Bronze 
* Cast Aluminum 


HISTORIC MARKERS 


Write or Call for Free Catalog 
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INNS AND HISTORIC HOUSES 


KEY WEST — Built in 1884, the Blue Parrot Inn is an 
old-fashioned guest house located in the heart of Key 
West’s Historic District. Clean, comfortable rooms, 
w/ A/C & ceiling fans, reasonable rates. Coffee & juice 
served every morning in our rose garden. Major credit 
cards accepted, reservations recommended. 916 Eliza- 
beth St., Key West, FL 33040. (305) 296-0033. 


DURHAM, NORTH CAROLINA Bed & Breakfast. 
Arrowhead Inn, restored 1775 plantation w/ 6 guest 
rooms, private & shared baths. Full breakfast included 
in rates of $50 to $75 per room + state tax. 106 May 
Rd., Durham, NC 27712. (919) 477-8430. 


LOG HOUSES. . .and other 
18th & 19th century build- 
ing materials salvaged from 
old houses, grist mills, and 
barns: 


° hand hewn logs * 
° flooring . 
è windows e° 
e doors ° 
° hardware e 


Sylvan Brandt 


653 Main Street Lititz, PA 17543 
(717) 626-4520 


404 


October 1986 


FOR SALE 


PARLOR PUMP ORGAN, Estey. Ornate top w/ music 
holder. Black walnut. Good playing cond. $675. Magni- 
ficent walnut sideboard, Austrian, 8 ft. long, c. 1900, 
$1850. (201) 825-7388. 


OAK “SIDE-BY-SIDE,” stunning, all orig. 
for 1885 Marengo, Ill., mansion. A at $3 
Will sell for best offer. (815) 568-7726, lv. msg. 


ace, $125. Other items available 
609) 365-2517. 


FAINTING COUCH, needs refurbishing, has pressed 
design in oak on sides & lifts for storage inside, $100. 
Pine fretwork, stick-&-ball d. „ 19 ft. L, 3 ft. H, w/ 
columns on each end: 12 ft. H, 3 ft. from wall. Orig. 
finish, $1500. Embalming table, porcelain, base w/ 
hydraulics. 2 white in sinks. You pick up on 


pore 
wy. 61, Canton, MO. (816) 754-6084. 


HAND-COLORED BOTANICALS, c. 1795-1815. 
Framed w/ decorative French mats. $1 & SASE for 
WS Matteson, 36 Chestnut Hill S., Williamsville, 
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INTERIOR & EXTERIOR DOORS from 1890s 
brownstones. Phone or write for specs. Modest cash 
& carry or will swap for somsihisg useful for my 
brownstone. Paul Lippman, 1216 Garden St, 
Hoboken, NJ 07030. (201) 656-5278 eves. 


KITCHEN SINK: porcelain/cast iron, wall-hung. Has 
bugs bat & drain board. Off-white color, 
no fixtures. if in ci it away! Plice, 128 S. 
Hickory, Bartlett, IL 60103. (312) 830-5047. 


DINING ROOM SET signed Stickley Bros. Arts & 
Crafts. Round table, oak, w/ 4 leaves, 8 chairs, 2 arm- 
chairs, & china cabinet. . A. W. Vowell, PO Box 
425, Sumner, MS 38957. (601) 375-8927. 


AT LAST! WORK GLOVES FOR WOMEN restorers! 
Soft, Sarahin, breched igskin, made & sized for women. 
Great gift! $' postpaid. Save on p ce mer pals; $8.50 
each. gi or lar. WorkAbles for Women, 
Dept. OHJ, Clinton, PA 15026-0214. 


TELEPHONES, ACCESSORIES: Almost any style 
nable to 1900. Small, fully functional, old oak 
cran $69. Old steel wall phones, $69. 26-in. 
woodwalls, $129. Dial candlesticks: repro $29, old 

$78. Orig. 1913 flashy a — ome wien 
green cords, r =c A À . Art 0, . 
ished, Fec compliance, $18. Parts, Leg opr $1. 
$1. Telephones, Box 590, Galesville, WI 54630. 

(608) 582-4124. 


STREET LAMPS — Large, ornate, early 1920s octagon- 
shaped street lamps w/ decorative spears, red col- 
umns. $150 each. Box 590, Galesville, 54630. 
(608) 582-4124. 


WOODBURNING RANGE, 1920 Quick-Meal (29-81 
Serial 118). Medium-dark-blue enamel w/ white specks. 
All iron parts black except for nickel towel bar, 6-lid 
cooktop, warming ovens in mantel, reservoir. Good 
cond. $900 or close offer. William Wragg, 6383 W. 
Spring Rd., Oregon, IL 61061. (815) 946-2497. 


ANTIQUE GAS RANGE, Magic Chef, 1930. All-porce- 


lain exterior immaculate. In regular use until recently. 
Exc. working cond. $300 or best offer. (617) 891-7410. 


Remember, non-commercial ads are free to subscribers! 
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ADVERTISING SALES OFFICES 


Pasadena, CA 91101 

The Newell Company 

100 North Lake Avenue 

(818) 795-5660 

George P. Newell, District Manager 


ARCHITECTURAL SALVAGE 
Doors, windows, millwork, lighting fixtures, hardware, 
ironwork, staircases, you name it. Non-profit; proceeds 
g to inner-city renovation. Open Wed. to Thurs., 3 to 

p-m., Sat. 10 to 2. Free brochure. 909 W. 3rd St., 
Davenport, IA 52803. (319) 324-1556. 


COOPERATIVE. 


APPLE BUTTER BUCKET, 26 in. W x 15 in. deep; 
also copper candy kettle, 21 in. W x 11 in. op: 
Both in exc. orig. cond. Plus odd assortment of o 
silver pieces & 5 antique, solid-brass, 5-ft. drapery 
rods. (317) 966-2819 or 935-0028. 


PERSONALIZED STATIONERY — Your home illus 
trated on fine-quality stationery for letterheads, note 
cards, holiday cards, invitations, announcements, etc. 
Calligraphy available. Makes a thoughtful gift. gt] 
upon request. Vincent Lisi, Brownstone Graphics, 106 
Berkeley PI., Brooklyn, NY 11217. (718) 230-0510. 


FRANKLIN STOVE, c. 1852, insert or freestanding. 
Fine details, unique disappearing doors. Exc. orig. cond. 
$800. (201) 439-3529 eves. 


Richardson, TX 75081 
Marcus A. Loy & Associates 

300 North Central Expressway 
(214) 680-0684 

Marcus A. Loy, District Manager 
Jeanne Ingersoll, District Manager 


Durham, NC 27712 

106 Mason Road 

(919) 477-8340 

Jerry S. Ryan, District Manager 


Olympia Fields, IL 60461 
Henn, Moran & Associates 

20500 Hellenic Drive 

(312) 748-1446 

Nancy Bonney, District Manager 
Robert R. Henn, District Manager 
Christopher P. Moran, Jr., Dist. Mgr. 


Lebanon, NJ 08833 

Pruner Farm Road, RD 2 

(201) 832-2150 

Charles J. Winnicky, District Manager 


Somers, NY 10589 

RHR Associates 

P.O. Box 13 

Tomahawk Street 

(914) 248-7506 

Robert H. Ruston, District Manager 
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Subscriptions To OHJ Bound Back Issues 
g New Subscription O Renewal (Enclose Current Mailing Label) The OHJ Yearbooks 
g 1 Year — $18 [Zi 2 Years — $32 DD 3 Years — $39 BACK ISSUES are still in print, bound in sturdy, softcover books. Our 


Yearbooks are like a Restoration Encyclopedia: Over 2,000 pages of 
the most authoritative information on restoration available anywhere. 
(Order the Full Set of Yearbooks & receive the 48-page Cumulative Index FREE!) 
were Ey 
700 g The 1970s Set — $39.00 ka— — | 
1976-1979 at 77% the price. 
You save $17! 


soi[ ] The 1980s Set — $69.00 


1980-1985 at 64% the price. 
You save $39! 


s01 | | The Full Set — $108.00 
INDEX — All 10 Yearbooks at 66% the 


price — plus a FREE Cumula- 
tive Index. You save $56! 


NEW! Restoration s “Yellow Pages” wf] 1976—$14 — 2[]1979—$14  s2[] 1982—818 
77[_] 1977 — $14 so[ ] 1980 — $18 s3[_] 1983 — $18 
#[]1978—$14 s[_]1981—$18  s4[] 1984- $18 

ss] 1985 — $18 


OHJ Professional Subscription 


O For architects, contractors, designers 

SUBPR and other professionals: A comprehen- 

sive OHJ subscription that gives you all 

information in permanent reference vol- 

umes, You get: the regular issues of 

OHJ plus the next Yearbook (all edi- 

torial material from 1986 in a bound 

book) and the latest OHJ Catalog. The 

cost — only $45. (Yearbook shipped 
March 20, 1987; Catalog sent now.) 


[_] Due off press October 20: The new 1987 
12 OHJ Catalog — the “Yellow Pages” for 
all old-house owners and restoration pro- 
fessionals. Completely revised and up- 
dated, the 1987 OHJ Catalog is the only 
complete sourcebook for locating over 
10,000 hard-to-find items for repairing, 
restoring, and decorating houses built 
between 1750 and 1939. Contains 257 
sources not listed in previous editions 
plus updated information on 1,113 
others. The handy state index tells 
which suppliers are near you. Other in- 
formation lets you do business with every company by telephone 
or mail. 240 pages; softbound. A great gift for your house — or a 
friend's. $11.95 to OHJ subscribers; $14.95 to non-subscribers. 


Ak The Old-House Bookshop 


g A TREATISE ON STAIRBUILDING & HAND- A 

zo RAILING — This book, written in 1900, is still A Treatise on 
considered to be the most understandable and STAIRBUILDING 
practical volume on the complicated subject of & HANDRAILING 
the design and construction of traditional wood 
stairs & handrails. Out of print since the 1920s, 
it’s available once again in this reprint edition, 
It’s not for non-carpenters; you do need some 
background in geometry and construction, But 
the book is full of detailed information — on 
everything from straight-run stairs to curved 
handrailing. Total 424 pages. Softcover. $22.95. 


The OHJ Cumulative Index 


Complete Index to all articles published in The Old-House Journal 
inpex from Oct. 1973 (Vol. 1, No. 1) through Dec. 1984. 48 pages. Soft- 
cover. $9.95. (FREE if you order the Full Set of OHJ Yearbooks!) 


{aThe Strip Shop 


There's a big difference in heat tools. Most hardware 
stores carry only plastic, “homeowner-grade” heat 
guns. The two heat tools below have proved best in 
tests conducted by the OHJ editors. Whether you're 
stripping clapboards, shingles, interior woodwork, 
trim, or furniture, they'll remove 98% of the paint. 
(A one-coat clean-up with chemical stripper removes 
paint residue plus any underlying shellac or varnish.) 


A BUYERS GUIDE FOR 
THE PRE-1939 HOUSE 


The original, red, all-metal Master HG-501 
ti A heavy-duty heat gun for stripping moulded and 
turned woodwork. 


The Hydelectric Heat Plate — $39.95 
to A sturdy, all-metal tool for 
exterior stripping and 

large flat surfaces. 


W&A M 


[ ] AUTHENTIC STENCIL PATTERNS 1890-1930 — This is the most Send My Order To: 
Zi unique stencil-pattern book we've seen. It reproduces stencil designs 
from catalogs of two turn-of-the-century stencil suppliers. The designs 
range from ornate late Victorian to hard-to-find Arts & Crafts and Art Name 
Deco patterns. The book is an invaluable resource for anyone who 
wants to re-create authentic period interiors — it even explains how to Address 
make full-scale stencils from its patterns. 70 pages. Softcover. $15.95. 
CR = IO cee © 
[_] HOUSES BY MAIL — Between 1908 and 1940, Pee eee a 
21 over 100,000 ready-to-assemble homes were mount ONCHOSA: $ ammm 
sold by Sears & Roebuck. If you own, or think NY State residents please add applicable sales tax 
you own, a Sears house, you'll want this book. 
It tells the history of the mail-order-house in- NOTE: If your order includes books or merchandise, you must give 
dustry that Sears ruled for 30 years. The book us a STREET ADDRESS — not a P.O. Box number. We ship via 
features each model, the years in which it was United Parcel Service (UPS), and they will not deliver to a P.O. Box. 
offered, and its original cost. Also included 
are descriptions of construction materials, floor Please clip this page and mail together with check payable to The Old-House Journal 
t v 
plans, interiors, and photos of Sears houses as to THE OLD-HOUSE JOURNAL, 69A Seventh Avenue, Brooklyn, NY 11217. 
they are today. 365 pgs. Softbound. $27.45. Or you can phone in your order 
on MasterCard or VISA 
Li CENTURY OF COLOR — This book is by far the most comprehensive | 718-636-4514 
20 & practical guide to authentic, historically accurate, exterior-paint col- e 
ors. Covering the years 1820 to 1920, it features 100 color plates of not 
only the expected showcase homes, but also ‘plain’ Victorian & vernac- Old-House 
ular Classic houses. It also comes with Affinity Charts which have 200 Alb prises gosipeld 
color combinations sufficiently diverse to satisfy everyone's aesthetic J rn l A 
tastes. 108 pages. Softcover. $15.00. ou a OCT86 Allow 4-6 weeks for delivery. 


TV HEAT GUNS AREN T SO HOT. .. 


figuratively or literally. We've 
tried every paint stripping heat 
wn on the market. And in the 
əpinion of the OHJ editors, the 
Original Red Metal Master HG-501 
takes off the most paint in the 
Shortest time. It’s the tool we 
reach for when stripping paint in 
our own houses. 


n unbiased, get-to-the-bottom-of-it 

testing for our upcoming Paint Strip- 

ping Manual, the Old-House Journal 
editors tested every heat gun around — 
including the new mass-market heat guns 
that are advertised on TV. 


Based on this research, we found that 
the original red, all-metal Master HG-501 
is still the best-performing heat gun. 
This same conclusion was reached by 
Family Handyman magazine in test re- 
sults published in their April 1985 issue. 


After testing all available heat guns, 

here's what Family Handyman 

magazine said about the HG-5017: 
“It did the best job for me.” 


ark Bittman, Family Handyman, April 1985 


Although The Old-House Journal has 
been selling the Master HG-501 for sev- 
eral years, we have no ties to Master. 
(We are free to sell any heat gun — or no 
heat gun at all.) We offer the Master 
HG-501 because it is an industrial tool 
that is not generally available to home- 
owners. For our readers who want the 
best, we'll continue to make available 
the all-metal HG-501 by mail. 


THE HG-501 vs. TV HEAT GUNS 


In our tests, we found three major dif- 
ferences between the Master HG-501 
and the mass-market TV heat guns: (1) 
the phrase ‘‘high-impact corrosion resis- 
tant material” means “plastic.” The 
HG-501, on the other hand, has an in- 
dustrial-quality cast-aluminum body 
that will stand a lot of rugged use. (2) 
With cheaper heat guns, heat output 
drops off after a while — which means 
slower paint stripping. The HG-501 
runs at a steady efficient temperature, 
hour after hour. (3) When a cheaper 

‘at gun is dead, it’s dead. By contrast, 

.e long-lasting ceramic heating element 
in the HG-501 is replaceable, When it 
eventually burns out, you can put a new 


During tests for the OHJ Paint Stripping Manual, the professional-quality HG-501 
stayed hotter longer than other heat guns — giving it more paint stripping power. 


one in yourself for $8. (OHJ maintains 
a stock of replacement elements.) 


Also, with the HG-501 you get two help- 
ful flyers prepared by our editors: one 
gives hints and tips for stripping with 
heat; the other explains lead poisoning 
and fire hazards. OHJ is the only heat 
gun supplier to give full details on the 
dangers posed by lead-based paint. 


ABOUT “HOMEOWNER” TOOLS 


Tools fit into two categories: serious de- 
pendable tools used by professionals, 
and “homeowner quality” — which are 
less durable. Manufacturers don’t sell 
professional-quality tools in hardware 
stores, believing that homeowners can't 
tell the difference in tool quality. The 
makers assume that price is the primary 
consideration in the do-it-yourself mar- 
ket. . .and that since most homeowner 
tools don’t get hard use, the lower qual- 
ity isn’t important. 


However, if you've ever stripped paint, 
you know that any stripping tool gets 
heavy use under dirty, dusty conditions. 
The all-metal HG-501 is the on/y indus- 
trial-grade, heavy-duty heat gun. 


HOW WE CAME TO SELL 
THE MASTER HG-501 


The Old-House Journal created the 
market for paint stripping heat guns. 
Back in 1976, Patricia & Wilkie Talbert 
of Oakland, Calif., told us about a re- 
markable way they’d discovered to strip 
paint in their home: using an industrial 
tool called a heat gun. We published 


their letter. . .then were deluged with 
phone calls and letters from people who 
couldn’t find this wonder tool, the 
HG-501. 


Further investigation revealed that it 
was a tool meant for shrink-wrapping 
plastic packaging. The HG-501 was made 
by a Wisconsin manufacturer who wasn’t 
interested in the retail market. So, asa 
reader service, The Old-House Journal 
became a mail-order distributor. Since 
then, more than 10,000 OHJ subscribers 
have bought the HG-501. . .and revolu- 
tionized the way America strips paint. 


w 
Specifications for the HG-501: 


e Fastest, cleanest way to strip paint. 
Heat guns are NOT recommended for 
varnish, shellac, or milk paint. 


° UL approved. 


e° Adjustable air intake varies tempera- 
ture between 500 F. and 750 F. 


° Draws 14 amps at 115 volts. 


e Rugged die-cast aluminum body — 
no plastics. 


° Handy built-in tool stand. 
® 6-month manufacturer's warranty. 


e Guaranteed by The Old-House Jour- 
nal: If a gun malfunctions within 60 
days of purchase, return it to OHJ and 
we'll replace it free. 


© Price: $77.95 — including UPS ship- 
ping. Use Order Form in this issue. 


The Old-House Journal 
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Remaddiins 
T are many ways to ruin 


a porch. A fragile architec- 
tural feature, particularly 
prone to decay, it is often 
the first to go. Shown here 
are two classic disaster ex- 
amples. At left is a double- 
house in Cape May, New Jersey. 
Owners of its right half 
closed in both porches. Gone 
is the charm of sitting on a 
screened porch, watching the 
world go by. No more drying a 
bathing suit on the second- 
floor porch (the neighbors 
still can). The house is left 
with a split personality -- 
part Victorian seaside resort, 
part phony-colonial. Below, a 
porch in Dallas, Texas, was 
enclosed the cheap way. This 
short-sighted remuddling of- 
fers only one window, on one 
side of an otherwise blind 
box. On paint, though, no ex- 
pense was spared: The "box" is 
striped in brilliant electric 
blue, as are the Corinthian 
columns (capitals are painted 
gold, a rather gaudy tribute 
to former elegance). Thanks 
goes to Signe Yanksley of 
Dallas for the Dallas photos, 
and to Michael J. Carmagnola, 
Jr., of Philadelphia for the 
Cape May picture. 


III 


-- E. Kahn 
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Although the sash in many old 
windows are worn out, the frames 
and trim are often in good condi 
tion. So we designed a kit that 
lets you replace only the sash. 


INTRODUCING E-Z TILT PAC, 
THE SASH REPLACEMENT KIT 
FROM MARVIN WINDOWS. 


The E-Z Tilt Pac includes two 
wood sash and all the hardware 
you need to install them. But 
no frame. 

You pay only for the sash. Not 
the whole window. 


THE E-Z TILT PAC SAVES ` 
ENERGY. 


Our fine-grained Ponderosa pine 


provides excellent insulating prop- 


erties, and accepts a beautiful 
stain-and-varnish, or paint, finish. 

High quality weatherstripping 
minimizes drafts. And insulating 
glass further reduces energy 
losses. 


THE E-Z TILT PAC SAVES TIME. 


Since you keep the original frame 
and trim, you can easily install an 
E-Z Tilt Pac yourself. 

And Marvin's E-Z Tilt feature 
means the sash tilt into the room 
for easy cleaning. 

To learn more call 1-800- 
346-5128. In Minnesota, call 
1-800-552-1167. 


Return to: Marvin Windows OH-4027-10 
Warroad, MN 56763 


Please send me more information on 
the E-Z Tilt Pac 


Name — 


Company — 


Address — 


City- 


State__ Zip — 


Phone 


Vernacular 
Houses 


Oechsner house 
Walworth County 
South Dakota 


GERMAN-~RUSSIAN 
PLAINS HOUSE @ 


Commonly mistaken for the ephemeral “soddy” 
of the Great Plains, the South Dakota German. 
Russian house was constructed of clay mixed 
with manure, straw, and water. Between 1873 
and 1920, over 75 houses were built in an eight. 
county area in the southeastern /north-central 
part of the state. Ideally suited to the prairie 
where building materials were scarce, German. 
Russian houses used the earthen mixture ir 
several construction techniques. Puddled clay 
rammed earth, and hand-made bricks known a: 
Sate =a batsa formed load-bearing walls as well as interi 

Campbell County, S.D. or partitions, loft floors, and massive cente 


chimneys. 
Rectangular, one-storey houses have a centra 

The builders: German-Russians settled throughout the Great or off-center entry leading to a kitchen flanked 
Plains states (primarily the Dakotas). From southwestern by a parlor and a storage or sleeping chamber 
Germany, they had migrated to western Russia, north of Some houses had a central, six-foot-square roon 
Odessa, before coming to America. Their building tradition known as a schwarze Kuche (black kitchen) fo; 
encompassed timber-framed, log, and especially fachwerk* preparing and cooking food. 
houses; out of necessity, their architecture adapted to the Most early German-Russian vernacular house 
harsh environment and flat, treeless landscape of both west- were eventually covered with clapboard sidi 
ern Russia and the Great Plains. Using skills acquired in Later dwellings combined clay within a w 
Russia, they created a unique North American house type frame, but retained the traditional form. 
that is rapidly disappearing without much notice. — Michael Koo 

* see FACHWERK, August 1986 Helena, Montan 
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